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PRINOGCIPLES

COMPOSITION.

CHAP L
Introduction to Practical Muyfic.

Of the Gamur.

S there are but feven Diatonic Sounds, that is to fay,
feven Degrees, {ucceflively in a natural Voice, o like-

wife in Mufic there are but feven Notes, C, D, E, F, G,
A, B, which 1s called the Gamut; and, 1f we proceed further,
it can be but by repeating the firft Note, and {o on, according
to the above Order. ,

Thefe fame Notes repeated, and which are but the Replicates
of the one or the other, are called O&aves,

It is proper to add the O&ave to the firft Note at the End of
the Gamut, for better diftinzuifhing this O&ave; thus,
C, D EF G, A4, B, C.

[f we begin and end this Gamut by any other Note (which
15 proper to be practifed, though it be contrary to the Diatonic
Order) it is plain by this Oftave added, that the like may be
done to the other Notes; {o that, if we begin by G, we muft
then fay, G, 4, B, C, D, E, F, G, n alcending; and G, F, £,
D, ¢, By 4, G,in defcending; {o of the other Notes,

Of Intervals.
The Gamut may be repeated as well alcending as defcending,
and by different Notes; but the Diftance {rom one Note to the
other maft alfo be obferved, and this only in afcending.

A 2 It



4 Piinciples of Compfition. | *

Tt 1s from this Diftance, that all Tntervals in Mufic are formed ;
ana fheie Intervals take their Denomination from Arithmetical

nmbars 1 2. 3. 4. 5 6. 7.
Numbers, and are called,g, -1 Trird, Fourth, Fitch, Sixth, Seventh, and

o;;fe; we have placed the Figures over the Names of cach In-
terval, beeaufe we {hall hereafter ufe thele Numbers for denoting
he Intervals we fhall {peak of 3 fo that it muft be remembered,
that 2 denctes the Second, 3 the Third, 4 the Fourth, &, until
the Gétave 8; and when we fhall fay the Third, the Fourth, ¢e.
thole Interyals arc ta be faken ip the Gamug, by afcending from
the Note cholen for the firft Degree, that Note being deemed
the lowedt,

The Intervals 1n the Gamut defecending are alfo to be obferved,
wherein 1t will be found, that the Foarth E_elow C 15 G, as the
Fourth above G 1s €, wlich 1s not difficult to comprehend, and
may be very ufeiu! upon Occafion,

Of intervals frverted.

The two notes that create the Oftave, are in the Main but
one, and {zrve as Limits or Bounds to all the Intervals, fince all
the Notcs in the Gamut are inciuded 1n an O&ave.

Thus by deeming the two C's, by which the Gamut begins
and ends, as one and the fame Note, 1t may ealily be apprehend-
ed that, whatever other Note he compared to each of thofe two
C'~, it wil not produce two diffcrent Intervals; but by obferv-
ing, that the firft € 15 below the Note compared, and that the
Second is above, there feemns to be a Difference; this Difference
1n Appearance 1s proper to be cxplained.

. 2. 3 4§ 6. 7.
¢, Db, E, F, G 4, B, G
Upon viewing . |

the Gamut 1n this |
‘::hupc, 1t appears,
that D makes the
Ccond to the firft
¢, a~d that the {eceon
¢ makes the Seveath to
that ramc D3 thar £ makes
inc {hind tothe o5 (¢, and
t:: 1.2 fecond € makes the
qat fame o) that F |4
0 Fourth to the frft C,
¢ {econd C makes the

’ ; i 1h=et by ﬂ‘n.li
Tears ot s wicose:ed,  that one Interval




Principles of Cempaofitions 5

arifes from another ; for if we take any other for the firft De-
ovee, by placing 1t at the Beginning and at the knd of the
Gamut, and following the above V[cthod we fhall always find
the fame Thing, that is to fay, that the’ Sccond to the firft Note
will make the Seventh to the Oftave of thut firt Note.

To make this better underflood, 1t muft always be.{uppofed,
that the Oftave is infeparable from the Note taken for the firft
Degree; fo that having compared a Note with this firft Degree,
it muft afterwards be compared with the O&avc, trom whence
will arife two Intervals, the Firflt of which is called F undamen-
tal or Principaly and the_Second, Inverted, as it 1s in Effedt;
for 1f we compare € to £, and K to C, we find but a Compaufon
inverted, in the {ame Manner as it is in Numbers, by fuppofing
that 8 and 1 reprefent the fame Note, and this Comparifon is
tirft made from 1 to 3, and afterwards from 3 to 8.

Of all Intervals, there ar¢ but Three that are [undamental,
and which ought confequently to be remembered 3 they are the
3, the g, andthe 7, which may be
placed in this Manner; cach vt fr.. 3 .. 5 .,
Note anfwers to 1, and their 3, 5, | C A ¢
and 7, anfiver to the Nambers which [ D, F .. 4
denote thofe Intervals; and when £..G.,.B..D
once thele three Intervals arc known N F ., 4 .. C
in Relation to onc ot the feven VG .. B .. D
Notes, taken for the firlt Deevece,we 4 .. C . E . G
need only to add the O&ave to that \B..D . F LAy
firlt Degree,in order to find that the
Third bccomes a Sixth, that the {ifth becoines a Fourth, and
that the Seventh becomes a Sceond j thete Three laft Intervals,
oiz the Sixth, the ourth, and the Qac ond, being then 1nverted
from the threc firft Fundamental Intervaie,

This Article ougiit to be carctully confidered, for the better it
be underftoad, the “readicr will the reft be LDﬂ]PthEHdCd

O Clifts,
There are three Sorts of Clitls in \Twﬁ:‘, the Bafs, or F Chft;
the Tenor, or & Cifl; and the Prehle, or ¢ Chit

A% X 1he Baley or FCdy which 1s the Low-
» r 3
S efty s conerally placed upon the Fourth, or
— - LiC t.lml Line,
e { r-
. ) B she Yenor, or € Cht, which 152 bifth

: Fi[‘g* ~Er whove f", 15 placed wpen a1l the Liaes, ex-

IR oy the i,
N M The Tred'e, or G Cifly, which is a Iifth
QET____"““ T i e the "fonor, GI‘ C Chfi, 15 goneratly
e \
Ty T vlad upon lie .,.uLk_cm. or npen the firik Line,

Of



& Principles of Campofition.

Of Parts.

As Harmony confifts 1n the agreeable Union of feveral different
Sounds, and as thefe Sounds cannot be produced but from a
Voice or-2n Inftrument, each Voice or Inftrument 1s called a
Part, and each Part hath its particular Name, which 1s not al-
ways mentioned, but is known by the different Situation of

the Clifs.
EXAMPLES.
S oSy )
e Firft Treble. |
; ‘ Thefe two Parts are adapted
s = ¢ to Female Voices.
S P « I {
a | gi——— Second Treble. ‘
R _ J
— . MFWC
% Counter Tenor, the higheft of Male Voices,
) %
s asl
L E Tenor, a mean Part, the neareft to the Laft,

Bafs or Concordant, 2 mean Part betwaen the
preceding and following Part.

Connter Bafs, the moft grave, or loweft of Male
V oices.

This
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This Mark, or Guide ", fhews that one may exceed
the Note until that Mark, at the Diferetion of the Compofer,
who is to keep his Voices within a proper Compafs, by Keafon

that they are always firained or forced, When at the cxtreme
Parts. .

As to Inftruments, they have their different Compafs; the
Violin, for Example, is limited to an O&ave below its Cliff,
but it is not fo limited above. As the Violin and the Harpfi-
chord, or Organ, are fufficient to execute all Sorts of Mufic-in
General, we ﬁxall pafs over in Silence the other {nftruments, the

Knowledge of which may be acquired by thofe who pradlife
-[hem_ 3 “ *f- R

Of Unifon, © ..,

. b
L !

Unifon is two Notés in the {ame Degree, .or
the fame Note repeated ; the Kxample fhews
where the Notes of éach’ Part. are to be
placed fo as to be at the Unifon.

As Variety of Parts confifts in different
Sounds, and not in the Quantity, we may fa¥,
that all thefe Parts are but one; from hence
the Unifon 1s forbidden in Compofition, yet

beginners may ule 1t untl they have made a
further Progrefs.
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8 Principles of Com}ofition,

Of Meafure, cr Time. B ‘
Meafure is divided by Bars, and cach Bar contains either 1,
% or 4 Parts, and 1s dlﬁlnﬂ‘ulfhﬁd by Common Time and Triple
ime. Comthon Time is when there are 24 Or 4 equal Notes,
or Parts 1n a2 Bar ; and Triple Time 1s when there are but thrce

equal Notes, 61 Parts in 2 Bar,
The ﬂoweﬂ: Mm'exﬁﬂnt in Cﬁmmon Time 1 known by thts

MarkC by a g When it 35 fomewhat fa{’cer, and the

2

quickeﬁ of all by gi or 2’ or —.
4

Triple Time is diftinguifhed by, thls Mark-—, which is thé

ﬂcme{t Movement, and tnntams three Minims in a Bar. By

- e g o

o , whichi iﬁaﬁtr, and cottains thiree Crotchets in-a Bar; and

!'"\'n

3 ' |
by .45 Whl‘;hls thc qmcl-.c{t of all, and contains three (h:lavcrs
in a Bar., oL |

Q

There is another Kmdruf Tr:ple Tune maﬂieﬂﬁhug , OF =

which 15 compofed of the former, and contains g Crotches, or

nine Quavers in a Bar.
There is alfo another Kind of commounTime, compofed of T'ri ple

6
Time, marked thug—, and contains fix Crotchets in a Bary or

12

thus—, which then conﬁ{ts of twelve Quavers in a Bar.

'Of Notes ard their Lengths, and of Slurs, Points, Refls, or

Paufes.

There arc fix Notes moftly in Ufe, which are a Semibreve &5,

a2 Minim E‘J a Crotchet, E? a Quaver E’ a Semiquaver E) and

a Dcmifcmiqua\*erE ; their Proportions to each other are thefe,

a Semibreve as long as two Minims, four Crotchets; eight
Quavers, fixicen Semiquavers, or thirty-two Demifemiqua-
yers,

EXAMPLE,

* el

ey
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1 Semibreve,
"2 Minims,

4 Crotchets.

8 Quavers.

16 Semiquavers,

32 Demifcmiqu aVers.

’

The Chamﬂers for denoting Szlence, called‘ Refls, or Pau{'es,
aré thefe. |

A Semibreve, A Minim, A Crotchet, A Quaver, ASeml uaver, Demifemiquaver, -
=== E
EI—‘_ "":L'_": ""“"""'w'——'"'- The laft Cha-

Four Semibreves, Two Semibreves.

—‘_-

ralter 1s ufed as a Guide or Dire&o to the next Note..

A Point or a Dot, added to any Note, makes it half as long
again,
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A Slur 15 marked thus .,
A Repear 1s made thus =s:, and i uled to fignify, that fuch a
Pam of a Tune muft be played over again from the Note over

which 1t 15 placed. '
A ficgle Bar ferves to divide the Meafure, and a dnublc Bar
" fu-f ‘

18 {et to divide the Stralnsﬁof Songs or Tunes, as l——‘

The leaft Interval we have taken 1\ otice of at the Beginning
of this Chapter, was under the Denomination of a Second, and
this Second may be alfo dli’nngmfhed by a whole Tone or 2
Semitode. The Semitone is found betwecn E and F, and be-
tween B and C; whereas a whole -Tone 1s found bctwcen all the
other Notes -of, thc Gamut, that make a Second. And althouﬂh
this Semitope, by which thﬂ fmallet Interval is formed, be nol:
found bctwean all the Notes of the Gamut, it may nev crthcleis
be ufed by Mezns of certain Signs, or Marks. which, being
added to any Note, either mcreafc or leflen it a Scm:tonc
Thgc Signs.are c:ﬂitd oharp, or X, Natural, or Iq, and Flat,
Or

A X, or Sharp, mcrcafcs a Sermtonc that Wote agam{t which
it is placed, wherezs a 8, or Flat, leffonjit a Semitonc; and a
&, or Natural, which fometimes bcar.: the. Property of ai, 1S

ufed to commd:& thofe Flats and Sharps, in otder to.replace the
w'\r:-l.es in their natural Orr_cr.

EXAMELE,

C increaled | The fame I leflened 1 The fame
3 Note a Note
Semitone. | replaced. Semitone. | replaced.

_—,;@—_—__qe___”

Thofe Intervals whofe Ditference confifts but of a whole Tone,
or a Semitone (provided that the Name of the Interval be not
thereby altered) are diftinguifhed by Major and Minor, or Sharp- .
and Flat; for Example, the Third from C to E 1s called Major,
or Sharp, becaufe 1t etcceds that from .D to £, which is confe-
quently \Imor, or Flat; fo likewife the Sixth-from £ to C 1s
Minor, or Flat, becaufe it contains a Semitone lefs than- that
from Fto D 10 of the other Intervals that bear the {ame Name,
the leferencc confufting caly of a Scmitone, more or lefs, and
which may be allo dlfun ithed by extreme Sharpy or cxtreme
Flaf as will be more full) cxplamcd ‘hereafter. I

L
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It 1s generally by Means of a X, or t5, that the Difference
from the Major to the Minor, or a fharp or flat Interval, is
known; a Sharp X added to the lowermoft Note (F) generally
makes a Minor Interval, and added to the uppermoft Note (G)
makes it Major; on the contrary, a 5, or Flat, added to the low-
ermoft Note ( H) makes a Major Integyal, and placed againft the

v . W7 ALY ﬂ-ni’ ' e
upper Note (1) makes it Minor,

E X A MP L E
.

4 3d Minor, 3d Major, 6th Major, 6th Minor, sth, Falfe gth,orflac sth,

i e T e

e o ——-

==

Extreme fharp sth,

9

I S—
muy it

L

L N ]

It 1s by comparing the upper Note with the correfponding
Note in the Bafs, that the Major and Minor Intervals in the
Example will be found. :
~ When a X, a , or a1y, is placed over or under a Note in the
Bafs, 1t does not alter that Note, but denotes only Major or M~
nor Intervals, -

CHAP IL

Of the Fundamental Bafs.

HE grand At or Myftery in Compofition, either for Har«
mony or Melody, principally confifts, and efpecially at
prefent, in the Bafs, which we call Fundamental, and ag fuch
muft proceed by Confonant Intervals, which are the Third, the
B2 Fourth,
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Fon'th the Fifth and the Sixth; fo that we cannot make any
of the ‘Cores of thc o undamenml Bafs to afcend or defcend, but
only by one of thofe Intervals, the leaft of which is to be pre-
ferred to the greateft, that is to fay, that, if we had a Mind to
make that Bafs afcend or defcend a qlxth, it would be better to
~ make it defcend or afcend a Third ; for it is to be obferved, that

to afcend a2 Third, or defcend a Slxtb is the- fame Thln"‘ {o
likewife to afcend aSlxth or defeend a Thll‘d to afcend a Flfth,
or defcend a Fourth; to afcend a Fourth, or dcfccnd a I'ifth, as
the following Examplt: fheweth.

EX AMPL E

To afcend 2 ¢4, a gth, a sth, a 6th,

To d:fcent_i-ae;h, a gth, a 3th, a 1d,

The Name of the Note being fufficient for deiermining a pro-
pofed Interval, and knowing that the Third to C is E, 1t matters
not in the Pmrrreﬂion of that Bafs, whether E be placed above
or below C; {o of the others; and this oucht to be well remem-
bered 3 for when we fhall hercafter fay, to afcend a Third, a
Tuurth a Fifth, or a Sixth, itis to be underflood to defcend a
Sixth, a Fifth, a Fourth, or a Third ; or if we fay, to defcend
a Third, it is to be underftood to afcend a Mxth, ¢, obferving
that this only rezards the Prooreffion of'the Bafs.

We have not lnchlded the O&ave amonz the Ccnfanants, be-
caufe that the O&ave being the Replicate of i, it 15 as well for
the Bafs. to remain upen 1, as to afcend or defeend upon the Oc-
tave ; yot we are formetings obliged to make the Bats defcend an
OQ&ave, for a greater Liberty to “the other Parts, which are to be
placed always above the Bafs.

CHAP I

Of ﬁz: perfect Chord by which bfgms Comjﬁ_f ition in fanr
-Parts.

CHORD 15. the Difpofition of feveral Sounds heard to-

. A gether, which Sounds are marked by a Nete in cach of
te Parts propbfed,
The
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. The only Chord we have at prefent need for, is the perfed,
which is compofed of one Note placed 1a the Bals, and of its
Third, Fifth, and O&ave, placed in the other Parts.

The Gamut will ferve to fiad thefe ‘Intervals, apd this Bafs
ay be reprefented by the Number 1, as thus:

c, E G. C C
I, | 3s .5’ I, Of 8. _
1, 2, % 4 § O 74 8, e Ve have marked 1, or 8, be-

caufe the Q&tave is always reprefented by the fame Note that
was taken for the Bafs. -

The Third, the Fifth, or the Ofave, may be placed indif-
ferently in any of the Parts, being at Liberty to place the Third,
above the Fifth, or the Oftave, and the Fifth above the O&tave,

rovided that thofe Intervals are found to be always above the
},Jaﬁ;; and each Part is to be kept within 1ts natural Bounds, and
{o contrived, that the Tenor may be above the Bafs, the Coun-

ter-Tenor above the Tenor, and the Treble above the Counter-
Tenor. *

1

CHAP. IV.
Of the Succcffior or Sequence of Chords,

IF the Pafs is to procsed by confonant Intervals, the other
Parts on the Contrary are to proceed by diatonic Intervals 3
fo that in thefe laft Parts we cannot ﬂiip from one Note to ang-
ther, but to that which is the ncareft ; as thus: C can 20 but to
D, ot to E, if it cees nou keep on the fame Degree, as it often

happens; fo of the othurs; and here follows the Manner of
doing 1t. |

1. We chofe a Note which is called the Key-note, by which
the Bafs is.10 begin and end : This Note hixes the Progreflion of
all thofe contained within the Compafs of its O&ave: If then
we take C for the Key, we can ufe as well in the Bafs as in the
other Parts, but the Notes C, D, E, F, G, 4, and B without 1it,
it being permitted to alter them by any Sharp or Flat. |

This Note C being placed 10 the Bafls, you difpofe the Chord
i the other Parts, obferving that which makes the Otave to C,
that which makes the Fifth, and that which makes the Third.

2, If after C the Bafs afcends a Third 4, or a Fourth B (fee
the Examplc) the Tepor——that made the Oftave to €, which is

the
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the Baf, ought afterwards to make the I'ifth to the Note whiclt .-
1 that Bafsalcends a Third or a Fourth after C. . ;

The Counter-Tendr, which made the Third to G, ought afs
terwards -to make the O&tave to the Note which afcends a Third
or a Fouarth; and .the upper Part, or Treble, which made- the
Fifth to C, ought afterwards to make the Third to the Note {o
afcending a Third or a Fourth. | A :

3. If after C the Bals afcends a Fifth C, or a Sixth D (fee
the Example) the Tenor—which made the’Oftave, ought, after~
wards, to make-the Third ; the Counter-Tenor—that made the.
Third, ought afterwards to make the Fifth, and the upper Parg,
or Treble that made the Fifth; ought to make the Oftave.

4. and -Laftly, - Thofe that will not burthen their Memory:
by retaining the Progreflion of each upper Part, in refpe& to
the Bafs, need only to remember, that each of thefe Parts can.
make but one of the three Intervals that compofe the perfeét
Chord, and only in three different Manners, either by keeping:
oa the fame Note, or on: the.fame Degree, or by alcending .or
defcending diatonically whatever Road the Bafs may take; fo
that if 2 Note of one of the Parts can make the Third, the
Fifth, or the O&ave, without altering its Pofition, it muft ab-
flutely. remain ; but if by this Manner you cannot find any one,
of thofe Intervals, you will infallibly find it by making 1t af-
cend or defcend diatomically. | |

If two Parts fhould, by Chance, happen to meet upon the
fame Note or Degree, whereby one of the Intervals in the per-
fe& Chord fhould. be wanting, it would proceed. from one of .
thofe two Parts having made one ‘of the three Intervals of that

fe® Chord, ecither by afcending or defcending: So_that,
Eﬁiﬁg “made it to afcend, it muft afterwards defcend, or having
made it to defcend, it muft aftérwards afcend ; which is natural.
fo that Part that makes the Fifth to a Note in the Bafs followed
by another afcending a Fourth, to which Note, fo afcended,
this Part can'make the O&ave by defcending, or the Third by
afcending, to which' Degree this Part ought then to-afcend ;
this is alfo natural to_that Part that makes the QOave to a’
Note of the Bafs followed by another afcending a Fifth, and, in
that Cafe, that Part muft defcend upon the Third, to the Note
which afcends a Fifth 1 the Bafs,

FXAMPLE.
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E X AMPL

Treble.
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Fundamental
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Afcend a | Afcend al Afcend a} Afcenda
ad, or de- |4th,orde-|sth, or de-]6th, or de-
fcend abth, |(cend a gthifeend a 4th.|{cend azd
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{cend asth

Afcend a
6th, or de-
fcend a 3d.

Afcend a
1th, or de-
fcend agth,

Afcenda,
3d, orde-
{cend 2 61h

The Progreffion of the upper Parts in this Example-may be
eafily remembered, fince you will find in all but 8, s, and 8, 3,
E, F; 3,8,and 3, 5,G, H; 5,3, and 5,8, 7, L; when the
Bafs afcends a Third 4, or a Fourth B, 1t 1s found that 8 leads
to § £; sto37; and 310 8 G: And when the Bafs alcends a
Fifth C, or a Sixth D, it is found that 8 leads to 3 F;- g to
§ H; and § to 8 L: Sothat, whatever Road the Bafs takes, we
may know by the firft Interval (be 1t a Third, Fifth, or Eighth)
that which muft be the next to the following Note in the Bafs;
and {o on until the End, by following the fame Mothod, for
each Part feparately, and obierving that the 3, 5, and 8 be al-
Ways contained jg the three upper Parts, being at Liberty to give to
any one of the*Parts the 5, 5, or 8, to the firft Note of the Bafs;
but in a Succeflion or Sequence of Chords, one cannot help
following the Mcthod above prefcribed, te each Part that fhall

have madc the 3, 5, or &th. :
t



36 Principles of Compofition,

It appears alfo by this Example, that this Order prefcribed doth

not only happen between the firft and fecond Note of each Bar,
but likewife between the fecond Notes of a Bar and the firft

_ of the nexr; fo that, wherever the Progréffion of the Bafs is
the fame, that of the other Parts wall be fo likewife. Therefore,
the Interval marked 4. between the two Notes of the firft Bar,
and between the two.laft Notes of the Example, being the fame,
the Progrefhion of the upper Parts muft likewife -be the fame;
fo of the other Intervals of the Bafs marked by a B, a C, ov
8 D. as well above as urider the' Bafs : Nevertlielefs, one muft
not flullly, feek the like Upiformity in one upper-Part only,
by Reafon thar die Succeffion of Chordswill- oblige it to make
fometimes. the Third, fometimes the Fifth, &¢. but it will
always be found, that that Part which hath™ made the Third,
the Fifth, or the Ofave, wiil always follow-the: Progreflion
which is-affirned to it by that of the Bafs. From hence it1s
to be concluded that, after having fixed and determined the
Chords of the Parts according to-the Progreffion' of the two
firft Notes of the Bafs, we muft alfo fix and determine the
Succeffron by, that of the fecond-Note-of- the- Bafs- to the Third,
from this to:the Fourth, and from this to tle Fifth, and. {o on
to the End, each Note of the Bafs dlways making one of the
cenfonant Intervals ‘preferibed to its: Progrefion with that that
follows or precedes 1t; and each Interval of that Bafs fixes or
determines the Progreffion of the upper Parts. -

We have placed the Numbet 1, either above qr below each
Note of the Bafs, to fhew that ia’ each Chord there will be
found but the: Numbers 1, 3, 5, 8. |

You may at prefent compofe a Bafs after what Manner you
will, ncverthelefs, by making it begin and end by the Note
€, being at Liberty to make it proceed by all the confonant
Intervals, without altering: the feven Notes, C, D, E, F, G, 4, B,
by any: Sharp. or Flat, and obferving to avoid the Note B, in
the. Bafs -only; and after having: difpofed the firft Chord in each
Part, the Progreffion of thole Parts that make the 3, §, or
8th—will: be fixed by that of the Bals. ‘

EXAMPLE.
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Remembher that to afcend a Sixth, or defcend a Third, is the.
{fzme Thing ; hkewife to afcend a 4th, or defcend a gth.,

It 1s p;opcr at firt to begin by Common Time, and you may
ufe either 2 Mimim or a Crotchet for each Part of the Meafure
or Bar, in the fame Manner as we have ufed a Semibreve.

[t is cafil perceived, that the Difpofition of this Bafs depends
only upon chy or Tafte; yet one may keep to it in the Be-
ginning, to fee 1if the Parts that will be placed above it be
1grccable to ours; after which you may compoic other Baffes at
Plealure, ﬂbfcrunﬂr that the laft Note of the Bafs ought always
to he pr eceded by anOthcr of the Diftance of a Fourth below, or
a [ifth above it: that 1s to fay, that the Note C ought to be
flh)uccedcd by the Note G, at the Conclufion, or final End of the

iCCC

| CHAP V.
Of Jome Rules which muft be obferzcd.
1, WO Q&taves, or two Fifths, are never to foilow one

another immeciately 3 yet it may be praltifed in Pieces

of tour Parts, provided that the Progreflion of the two Parts

that maks two O&avcs or 1wo Flftns, Moves by a contrary

Motion, that 1s to fay, th'lt if one of the OQuves alcends, th:
other ouﬂrht to defcend.

C [Jcamj e
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Example of two Ofaves, and two Fifihs, moving by a con-
trary Moution.

I%:H_ﬁ__i ==
‘%\L ‘\g

2. You muft avoid afcending from a Minor, or flat Third, to
the Q&ave, which cannot be found in the foregoing Examplcs,

by Reaion that the Major or Minor, or fharp or flat Third, was

not as yet in Queflion; but the Difcord we are going to treat of,
will ealily make us obierve this Rule.

—

CHAP VL

Of the Chord of the Seventh.

ARTICLE L

Uppofing that vou are armved at a fufficient Knowledge of
S the confonant Intervals, of which the perfe& Chord and the
Progreflion of the Bafs are compofed; the Relation, which-thefe
Intervals bear togcther, 1s now to be examined ; and without
taking any Notice of the O&tave, which may be looked upon but
as the Replicate of the Bafs, reprefented by the Number 1, 1t will
b= found, th“lt the perfe€t Chord is compoled of three dlﬂ'crent
Sounds, thc Diﬂance of which, from the firft to the Second, 1s
equal to that from the Second to the Third, as appears by thefe
three Numbers, 1, 3, §, 2 Third from 1 to 3, and another from
v to 5. Neow, to find the Chord of the Seventh, one need only
to add another Sound 1n the fame Proportion thus, 1, 3, 5, 7
which makes another Third from §tq 7; and this laft Chord
differs from the perfeét, only by the 7th, which i1s added to1t, -

This latervs! added to the perfe& Chord, being Diffonant or
a Diicord ; the Chord wherein 1t takes place 15 called Diffonant,
and the OQtave may be added to 1t, as in the perfeét Chord,
eiikier for cawpefing 1n five Parts, or for giving a better dmtomc
Prog-.{on to the apper Parts in which Cate it is to bg ob-
evad, thet the O&ave oftentimes takes the Place of the Fifth,

:'?. 15! Beronr, Lirzre betng, in that Cal, only tolet the
s e i, sxterzt Court (¢, which is to proceed diatoni-

cally
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eally, whether the O&ave, or the Fifth, happens to be in this
Chord of the Seventh, or not; as to the Third, 1t cannot pro-
perly be left out.

This Chord of the Seventh muft not at prefent be ufed, but
only upon fuch Notes of the Bafs as are preceded and followed
by a Fourth afcending, or a Iifth defcending,

The diffonant Interval of this Chord, which is the Scventh,
ought to be prepared and refolved by a confonant Interval;
that is to fay, that the Note which made the Seventh to the Bafs
muft be prepared and refolved by a Third, The Third which
prepares or precedes the Seventh muft be upon the fame Degree,
or upon the fame Space or Line with the Seventh that follows
it ; and the {ubfequent Third, by which the Seventh is refolved,
is to defcend diatonically.

It muft be {o contrived, that the firft Seventh be heard upon the
firft Note, or Part of the Bar, and confequently prepared upon
the fecond Note, or Part of the preceding Bar; the firft Seventh
being that which is not immediately preceded by another Sca
venth. As foon as a Seventh hath been taken upon a Note of
the Bafs that hath been preceded by a Fourth alcending, or a
Fifth .defcending, the Bafs muft always proceed by the like In-
tervals, until the Key-note, which at prefent is that of C, by
giving the Chord of the deventh to each Note, excepting the
Kcy-note and 1its Fourth, which are C and F, (, or the Key-
note, Is excepted, becaufe the Key-note cannot be deemed as {uch,
but with the perfe® Chord; and F, or the Fourth, is excepted,
becaufe, 1t being forbidden to ufe the Note B in the Bafs, if the
Fourth, or F, carried the Chord of the Seventh, it would in
that Cale be obliged to afcend a Fourth, or defcend a Fifth up-
on B, Eislikewife to be excepted, fince one could not give it
the Chord of the Seventh, without its being preceded by B, by
reafon of the Progreflion limited to the bafs of this Chord ; fo
that this Chord of the Seventh is not for the prefent to be ufed,
but upon the Notes 4, D, and G.

E X 4 M-
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In the upper Parts, the Seventh.s found always between two
f"—“"\
=, Thirds, thus: 3, 7, 35 and the firft Seventh is ahvays prcparcd
= in the fecond Part of the BarC. 1+ .crce .9 -

| - The Neceflity we are under to make the chemh defcend upon
7 s  the Third, by which 1t 1s refolved, alters the Progreffion of that
, . - Part, wl:uch as we have faid bcfore osght 10 atcend from the
Y 7 Tifh to the Third, when the Bafs atcends a F ourth; but as that’

. ~. fzme Part may alfo fall opon the Oftave, we mutt abfolutely

TR give it that Progreflion, wh ien the Seventh happens to take Place s
I bccaufc, that the Sevcnth is obliged to fall upon the Thlrd ,
) - therefore, fincé we cannot alter the Progreffion of the Sev renth,

., « ~ that of the Fifth 4 muft be altered accordmg to what we -have’

already faid, that we were {ometimes oblized to ufe the O&ave
inftead of the Fifth, in the Chord of the Se\enth by Reafon of
-+ ,. -+ the diatonic Progrtﬂmn of the upper Partsg and in Chap. IV,

.~ - that when two Parts happcn to meet upon the fame Detrrec
} - p that Part that can make one of the three Intervals muft bc al-
>« - " tered,- either by afcending or defcending.

. The {ame Part that made the Fifth, can alfo make another

Fifth B, provided that its Progrefiion, and that of the Bafs, be
'f contrary, as was faid in the foregoing Chapter, which 15 done
- ~Zin order to cotplete the Chords, or to put the parts in théir na~
_+ - tural Place; fee the Guide at B, which thews the OQave, which
/" '+ we have avoided in this Piace, becaufe it is found in another

" o ‘ ‘-L’ P;HT L
- ARTICLE
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ARTICLELE IL

HE Seventh, which is the firft, and we might fay the Prin-
cipal of all Difcords, way be prepared and refolved by all
the Concords ; but as its feveral Refolutions are derived from the
preceding Manner, we fhall not as yet fpeak of it, but only fay,
that 1t may allo be prepared by the Fifth, anod by the O&ave,
and in that Cafe the Bafs muft defcend a Third ; in order that
the Seventh may be heard preparcd by the ‘Fifth, aad afcend dia-
tonically, when the Seventh-is prepared by the Oftav ¢; obfervirg
that all the upper Parts defcend, when that Bafs afcends diato-
nically, excepting that Part which makes the Seventh, and which . 4+
remains upon the fame Degrec, in order to fall upon the Third, -7 Lr P

The Seventh may be allo prepared by the Sixth, but it is not *“*T" e
yet Time to fpeak of it, becaule at prefent we are only talking ¥ A
of the Fundamental Harmony, compoied only of the Bafs, of its J‘*“:\‘* he
Third, Fifth, and Seventh, as thus, 1, 3, 3, 7.

N. B That the Praﬂreffon we have p refcrlf)%d to the Bafs for ;a. ez ,—:g
the Chords of ‘:chnths, in the firft Art:clc, cannot alter but ..:... ..-f?
only in refpet to the firft Seventh, and it is only in that Cale o/, 7.
that that Seventh may be pr:.parcd by the O&ave, or by the 6-.11:; X
Fifth; for after the firft anxcmh you will alws ays find the Se~ 7
venth between two Thnds, and by whatever Manner it bg pre-
pared it will always be refolved by the Third,
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This Example fhews how the Seventh may be taken upon the
four Notes, E, 4, D, and G; by the liberty of making the Bafs
to fall a Third, in order to prepare the Seventh by the Fifth, or
to make it afcend a Second for preparing the Seventh by the Oc-
tave. We find, in this Example, two Parts that afcend together,
an OQave (C,) which may be done in order to put the Parts in
their nataral Place, provided that thofe Parts do not make to-
gether two O&aves, or two Fifths following ; for what we have
faid 10 refpe&t to the Bafs, muft likewife be underftood of any
two Parts taken feparately, |

If two Parts can afcend an O&ave, the like rule holds for one
fingle Part, as appears by the Bafs (7) inftead of remaining upon
the fame Degree ; yet-an upper Part could not do the like, where

a Difcord happens to be prepared, and it muft in that Cafe keep
on the fame Degree. )

It is not yet meceffary to take any Notice of the Sharp placed
before F, as Beginners are not obliged to ufe any Sharp or Flat,
until they are bewter inftru&ted,

- If the Bafs exceeds its natural Bounds, and if the Tenor
happens to be above the Counter-Tenor, 1t 15 by reafon that we
would not alter the diatonic Order of the upper Parts, to which
we muit fubje& ourfelves, efpecially in this Cafe. |

- We have nothing more to fay, but what depends upon thefe
firft Prnciples; the better “they are -underftood, the lefs Diffi-
culty there will be in comprehending the reft,

CHAPL
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CHAP VI

Remarks touching the Difcord.
DISCORD, inftead of being trouvblefome teo aéompofcr,

on the contrary, it gives him a greater Liberty, for in all
Progreffions of a Bafs afcending a Second, a Fourth, or a Sixth,
there will always be found one Note in the upper Parts, which
having made a Confonant Interval with the firft Note of the
Bafs. may, without altering 1t, make the Seventh to the fecond
Note of that Bafs, which ought to be pradtifed as often as poffi-
ble, and by that Means the Fault of afcending from the flat
Third to the O&tave, or from the flat Sixth to 'the O&ave, will
be avoided ; but at the fame Time it muft be confidered, whe-
ther the Note in the Bafs upon which you would take the Se-
venth, be followed by another, that can refolve it by the Thixd,
otherwife the commnon, or perfeét Chord muft be taken.

EXAMPLE,

i su———— (S " sl " e —'—.

L]

piml—
eEnl—

o

I cannot take the Seventh upon the Note at (B,) though it bs
prepared by the Fifth to the Note at (4,) becaufe that it cannot,
be refolved by the Third to the Note at (C;) but by putting the
Note at /D) in the Place of the Note at (C) I then can take
the Seventh to the Note at ¢B) fince 1t will be naturally ree
folved by the Third to the Note at (D,) fo of the reft, taking
Notice that the Key-note cannot as fuch carry the Chord of the

Seventh, and that we fpcak here only of the fundamental har.
mony.

CHAP VI
Of the Key, and of its Denomination of Flat and Sharp.

E have called the Key-note, that by which the Bafs is

to begin and end; and we have mentioned that that
fame Key-note fixed the Progreflion of the other Notes con-

tained In its OQave ; confequently, if we take C for the Key«
note,
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note, wec cannot alter the Notes C, D, E, F, G, 4, and B, by
any Sharp or Flat; for it is thus that the Gamut reprefents 1t
1z the O&ave of C; from whence we conclude, that the Word
Key 1s adapted to one Note, clicfen as Principal to compofc a
Piece of Mufic in, and for that Reafon is called the principal
Key note; this Note hawing the Privilege to determine all the
diatoniek Intervals, wherein all the Tones or whole Notes and
Semitones, ‘or. half Notes, which ought to follow each other from
the Kev-pote to its OQtave, take Place, 2nd which 1s called Mo-
dulating ; and. the Difference of the Mode or Key is this: The
Mode (fran whence Modulation. is derived) confifts in the Third
to the Kcy fiotc ;. and as the Third can be but either Major or
Mhaor, or Sharp or Flat; fo likewife the Mode is diftinguifhed
but by thofe two Sorts. and for .that Reafon the Word Mode 1s
generally comprehended or underftood in that of Key, faying
Onll.y a Tharp key, or flat Key. -

f we give the fharp Third to C, we fay that we are n the
Key of C Sharp, or € Major ;-and if we give it a flat Third, we
fav, that we are in the Key of C Flat, or C Minor; Modulation
confifting only in thefe two Species-of Major and Minor, which
depends upon the Third given ‘to thé Key-note.

he Note C, within the Compafs of its, Oftave, contgins all
the Tones Major that can be. ufed ; and there being but 2 {mall
Difference between the Major and the Minor, we fhall not fhew
Ma__D__tfcrcrr_ce until we have fully examined and explained the
jOT. v

The. Key of C will ferve.as an Example for all fharp Keys,
for D, E, F, G, &c. may be taken. as Key-notes, as well as G 3
but when once a Note hath been ‘chofen for the Key-note, one
eannot fpeak.of ‘the others, but comparatively to that fame Ker
note ; theiefore the fecond Note, the Third, the Fourth, the
Fifth, &c.” will be fuch, but comparatively to the Note fuppofcd
for the Keéy-notc; and confequently, in the Key of C, the fe-
cond Note i3 .D, the Third E, the Fourth F, &c, and here fol-
low the Nameés of the feveral Notés or Tones in the Key of C.

f[c - - - - < - - - O8&av)
B T "727°- . Sharp Seventh, or leading Notc,l
4 - - - - - - - The Sixth,
G - - The Fifth, or governing Note of the Key,

r - - - - - - - The Yourth,
E - ~ - - - - - The Third,
D - - - e - - The Second,

{C = - = - - - ~  The Key-note. j

Obzree two Notos, which, befides the Key-note, have a pro-
per Nom: w0 didingaih them from the others; theone s Tae
SOVETINT
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governing Note aof the Key, or the Fifth, and is thus called
becaule, 1 all final Cadences, this Note always precedes the
Key-note, as may be feen in the foregoing Lxamplics, where G,
which s ‘the governing Note of £, always precedes 1t, and efpe-
cially at the End or Ciofe. The other is the leading Note, or
fharp Seventh, and 15 thus called, beeaufe, in whatever Part this
Note is heard, the Key-note immediately follows it; therefore it
may very properly be called the leading Noie of the Key; and
in the Key of C, the fharp Third is E, the governing Note is G,
and the léading Note 18 B, and the governing and lcading Notcs,
and the tharp Third, do in all Keys make the fame Intervals as
£, G, and B, make in the Key of C, excepting i flat Keys, in
which the Third 15 flat. ‘ B C |

CHAP 1X,

Of the Manner of modulating Harmonicaliy, <when a diaimic

- Progreffion is given to the Bas. S

L1, Notes that carry the perfe&t or common Chords.may be

desmmed Key notes, and all thofe that carry the Chord of
the Seventh, may be deemed governing Notes, with this Dif-
ference, that the governing Note of the Key 1s diftinguifhed
from that which 1s but fingly a governing Note, by reafon that
the Third to the governing Note of the Key muft always be
fharp ; whereas the Third*to thofe Notes which are but fingly
governing Notes, 15 oftentumes flat; and there being no other
Key-note in the Key of €, but C itfelf, the perfeft €hord mauft
be given but to that fame Note C; there being no other govern-
ing Note of the Key, in that fame Key of C, but G, contequent-
ly onc cannot give the Chord: of thé Seventh with the fharp
Third, but to that fame Note .

Thefe two Chords, the Perfe& and that of the Seventh, are as
it were the only Chaqrds in Harmony, for all other Chords pro-
ceed from them; and thefe are only affeted to a Progreffion of
the Bafs, fuch as we have hitherto treated of ; and if we are go-
ing to alter that Progreffion, we fhall not thereby alter their
,Chords, ,but only the Difpofition, by placing the oftave; either
above or below one of the Sounds, or Notes, comprized 1a the
Chord; which obliges us to give them another Name, in ordet
to diftinguith thofe from which they are derived.

D ‘ C:,zyfmrmt
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Confanant Chords d:rived from th: P.rfed.

It muft be obferved, that the Number 1 reprefents the Bals,
and that the other Numbers thew the Diftance from one Sound,
or Note, to that of the Bafs; 2nd that the Numbers 8, 10, 12,
r. are but the Replicates, or O&taves, of 1, 3, 5, &, and as 8
is the Replicate of 1, fo 30, and 12 are the Replicates of 3 and
of §: Alfo, that 2]l Numbers may be reduced to a -meancr or
lower Term, the Intervals whereof will be equal: For Example,
4, §, 0, may be reduced to 14 2, 3; becaufe the Diftance from
4 to § 1s not greater than from t to 2, Thersfore, the Numbers
6, 8, 10, 12, may be reduced to 1, 3,75, 7, by realon that
there 1s not a greater Diftance from 6 w §, than from 1 to 3;
{o of the others, it being neccilary to reduce to a Unity the fult
Numiber of each Chord ; becau.e that Unitv reprefents the Bais
to the pericdt Ciord, and that of the Seventh, from whence all
Concords and Difcerds are derived.

- We fhali not take Notice of tie 8 1n the Chords, becaufe that
Number 1s the Replicare of the Bais 1.
C,E,G.

Figures whichare pla- ) Thepsrfe& Chordis compofedof 1, 3, 3,
ced over or under the| “lhis Chord is always taken
Bafs, to fhew all the pupon the Key-note, and fome-

Seunds the Cherd 1s | times upon 1ts Governing-note,
compofed of. Jor latih,

Chords inverted, derived from the perfcci Chord.

E,G, , I, G.

6. The Chord of 6 is compofed of 1, 3, 6, inverted | g
from {7 10
_ _ I 3 5
This Chordis always ufed upon the Third of the Key. ‘—~-~—
& 6 G, C, -E, (. E:. G.

-. The Cherd of - 1s compoied of 1, 4, 0, inverted

y ¥ 4, 6, 8.
frc .
I, 3 &
\-........v.-_J

This Chord 1s ufed but vpon the Coverning-note or Fifth of
tte Kev, bLut not fo cften as the perfeét Chord, or that of the

Sevenill.

Enumeration
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Enumoration of DH:or's, or Diffmané Chords, derived frem
the Chord of the Seve.th.

G, B, D, F.
7. The Chord of the Seventh to a Governing-

1
note, or Fifth of the Key, 1s compoled of s 3 5 7

Chords inverted, derived frem the Chord of the Sevenih,

6 G’ 'BJ ‘D} F!

-b, or ¢&. The Chord of the flat or falfe Tifth 131

5 Ba D: F! G-} ) -6, 8, IO; 12.
compofed of 1, 3, 5U, 6, nverted from Iy 35 Sy

| SR
o
This Chord is never ufed but upon the Leading-note or fharp

Seventh of the Key.

6%. This Chord 15 calied the finalt Sixth, and 1s)G, B, D, F.
D, F, G, By °4, 6, §, 10.
compofed of 1, 3, 4, 6, nverted from Jiy 35 8 7.

This Chord 1s generally ufed upon the fecond Note of the Key.

4%, This Chord is called the Tritonus, and 151G, B, D, F.
F, G,BE, D,_ -1, 4, 6, 8.

compoled of 1, 2, 4%, 6, wverted from J1, 3, 5, 7.
\....._..-....v...._.....J

This Chord is never ufed but upon the fourth Note.

It is to be obferved, that the Key-note lends its perfe&k Chord
but to its Third and Fifth 3 the Third under the Name of

6
Sixth, and the Fifth under that of -; fo that, when you can

4

all Keys diftinguifh the Third and Fifth, you may at the fame
Time know what Chords are to be taken, though the perfet
Chord more properly belongs to the Kifth or Governing-note

than the Chord of E;;, and even the Chord of the Seventh {zerms

4
to belong only to the Fifth, elpccially when 1t immediately pre-
ccdes the Key-note ; but let not the Difference between the par-
feét Chord, and that of the Seventh, puzzle you, fince this lalt
Chord confifts only in a Note or Sound added to the perfett
Chord, which the Compofer 1s at Liberty to leave out; {o that,
wherever the Chord of the Seventh might be ufed, you may
take only the perfe& or common Chords j yert, as 1t 1s proper to
know what we are about, 1t mult not be left out without a Rea-
fon, efpecially as this Chord of the Seveath 1s the Ongin of al
1) 2 [hicords
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Iiltorde s the Know' ledae of its Progrefiion, that 1s to fiv, of
the Chor | thitis o i.:::r:c-rl it bwln' as neceffary, as that of its
Contt cuction Loe, of ¢ ounrl: or Notes of which it is com-
pordl finse 1t is uron ats Conftruftion and its Progreflion that

a.i otar htcords, or Chords dliTc-nanL, are rcﬂ'ulatﬂd
If we have faid, that the Fifth of the Kcy carried the Chord
0'5"11. Seventh, only when 1t preceted the Key-note, it 1s to he
 tie fume. Thime underfiood of all the Notes which compole
the porfe& Chord of that fame KPy-n{)*c + that 1s to {ay, of the
Thhd, and even of that fzme Fifth, when thole two Notes bear
e Chords derived from the Perfeft, the Fifih may carry the
Lao*d of Six and Four, after that of the Sev enth, when its
l.ength may permit it at thie Will and Pleature of the Compofer ;
2nd, as *nﬂ Nores dem ed trom the Key- note are to be precetfcj
in the fame Nanner as the Lev-notc {o likewife the Deriva-
tives of tae Fifth of the Kev cannot be deemed as fuch, unicfs
tioy lmmcdlatel} precede that (ame Ko »y-note, or its Denvatives;
aqd one muft not only confider a Chord in its Conftruction, and
17 its natiral Progreffion, but alio in the different Dxipoﬁwn
that may be given to the Notes that COIIIp":(E it, by placing in
ths upper. Parts thoie that arc found 1n the I:mfs, or g plat:m”‘
in the Bafs.thok that are in the upper Parts; which obhrres s
1o Ln' difficrent Names to ons and the f&mc Chord accordmw
ta it dmcrent Diipofition, afid 1n order to know, at the fame
dime, thole Notes which ought in that Cafe to agcompany the
Paf*; and as 17 15 knowa that the Third and thc Fifth (which
compoie the purfe& Chord of the Key-note) may reprefent the
Kev-nnte, b*; bearing a Chord derived from the Perfedt, when
thole \QLES hxrpen to be 1n the Bafs; fo llkcu..ie the INotes
which compofe the Chord of the chmh to the Fifth of the
Kev, cannot immediatelv appear PT'CLE(]lﬂ'T the Key-note, or 1ts
T):Tl‘ atives, without bnrmg a Chord derived from the beu enth ;
and, th,..rtmr::, it muft be rrmembﬁred that if, 10 the Key of C,
oxe of thete Notes G, B, D, or F, (hould 1mmed1ately prcccdc
C or I, in the Rals (Wc omit G, becaufe it is our chief Subjelt
in the Chord of the Severith) the three other Notes are to ac-
cempany . We have i:ud that the Fifth or Governing-note
mizat cary the pertefl Chord as well as the Seventd, and be-
iiles, thot the ]‘Crfﬂft Chord aht‘ays fubfited in that of the Se-
veath; therefore, the Chord of the Seventh muft be prcceded
in the fame Manner as the Perfeft; which obliges u¢ to attni-
tute 2 Goterning-rote to all thofe \mcs that bear the Chord
of the So Eﬂ?“i; znd as a Governing-note 1s alwavs a Fifth
above, or 2 Fourth below the Nete zov erned, it 1s not difficule
o tO*npi‘fhfnd that & can have but D for its Governing-note ;
and 25 a Note is caded a Governing-Note, but by *cai(,.n on’f)r
ct its buing a Fourth Lelow, or a 1 iteh ahove, 1T can carry in
that
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ehnt Cafe but the Chord of the Seventh; {o thdt; by fo'lowing
the {anmie Difpofition that wé hive oiven to thé Clidrd of the
Seventh to the Note G, we {hiall fisid that of the Note D between
thete Notes D, F, 4, C; from whence we conclude, that the
Noic D, o6t thoe comprchended in its Cherd, cannot appéar 1n
the Bifs im&ediately before thié Note G, without their Chord
being compoitd of any other Notes than IY, F, 4, (), in the
fame Manner as G, B, D, F ought to compofe the Chord 0
cach of thote fime Nores, whén the Note C 1ollows them; thé
harmonic Prodrefiion of Difcords Heing it & Succeéflion or Ses
quence of Governing-notes, of Fifths, which is not difficult td
comprehend in its Bottom, as the Exdmplés of Sevenths prove
to us; and it is by the Re'ation theré is Betivéen the fundamens
tal Chord and its various Progreflion; that arifes the Laberty we
have of ufing ihdifftrently 4ry otte of the Notéd coritained in the
fuslamental Chords, which are the Perfé& and the Sévcnthy
and 1t 1s 1n this Relation that all dur Atterition is havdly {ufhi-
cient 3 neverthelefs; by keepidg it within the Conipafs of an
Oltave, it 15 onl ﬁ'eceﬂilfy to know the Minmtr how a Concord,
or a confonant Chord, Is t6 be preckdéd, having given to unders
ftandy that 4 Difcord is ot precedéd By any other Manniér ; ahd
thus we fay; without makidg ufe of the Names of the Notesy
but only of the Interval Whith edch 6f thofe Notes makes with
the Key-note, in order that it may ferve for all Keys in geheral 3
Yor when 1t is recefliry bigt 16 kfiow how to diftinpuilh dic Key-
note, you will then have 2ot ovér nioft Difficulties.

The Key<note cafries the peifeét Cliord 3 1t Third always
carrfes that of the Sizthy 4nd its Governing-noté; dr Fifth, al-
ways earrie the Pei*f’c’é}*? wligh it doth not unmediarely precede
the Key-tote 3 otheifile the Seventh F rhuft be added to it
perfeét Chord GG, B, D.

The tecorid Note, wliich, it & diafénic Progreffion. is betweeit
the Key-note, and its Third, cah carry, in that Cafe, but the
Chord of the fimall Sixth D, F, G, A.

The Ledding-note, or tharp Seventh, which in afcending pres
cedes the Key-note, muft carry the Chord of the falle or flat
bifth B, D, F, ; but when th defcending it precedes danother,
which 1s not contained 1h the Ehord to the Key-note; then it
1s deemed but as the Third to the Governing-note, or Fifth of
the Key; and in that Cafe muft carry the Chord of the Sixth
s, D.G, inveited from G, B, D,

The fourth Note, which 1n atcending precedes the Goverring-
note, mufl in that Cafc carry a Chord like unto that of the
Leading--ote, when the Leading-note afcends to the Ney-nete,
fince the Key-note and its Fifth muft be preceded alike 5 fo that,
as the Leading-note or {harp Seventh hath carried in that Cafe
a Chord derived from the Fifth, fo Likewite the Fourth will carry

a
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a2 Chord derived from that Note, which is the Governing-note,
or Fifih, to that Fitch. So that, if G governs G, D for the fame
Reafon governs G5 and as, in the Key of €, F is the fourth

- - L 6 -
Note, 1t will thea carry the Chord of -, or the great Sixth

A, C and D, derived from that of the Seventh D, I, 4, C,

This Chord of the great Sixth differs from that of the falfe
Fifth, bhot in refpelt to the Fifth which 1s perfe& one Way, and
flat or falfe tue oither; which proceeds from the different Species
of Thirds, which is tharp between C and £, and flat or minor
berween D and F; for 1t may be obferved, that the Difpofition
of thefe two Choras 1s the fame, and they are taken equally
upoa the Third to the fundamental Note, on which the Chord
of the Seventh 1s ufed; we fhall in 1ts proper Place thew the
Reafon why this Diftinétion i1s made vpon the derivative Choids,
and not upon the I'undamental.

This fame fourth Note, which in defcending, precedes the
Third, mu# carry the Chord of the Tritonus F, G, B, D.

The fixth Note, which one Way or other precedes the Fifth
and its Third, muft carry the Chord of the fmall Sixth 4, G,
D, F, inverted, or derived from that of the deventh to D, which
governs G in the fame Manner as the Second, in the like Cate,
carries the like Chord, when it precedes the Key-note or its
Third. .

If thefe Particulars be examined with the Enumeration of
Chords, it will @ive a better and a clearer ldea of the Whole,
obferving that the I“ifth, or Governing-note, may be deemed or
looked upon as 2 Key-note, by reafon that thole two Notes are
equally preceded by the fame Chords, which fixes the Objeét;
and obferving alfo, in a diatonic Progreffion, thofe Notes which
derive from the Chords affefted, or adapted to the Key-note gnd
its Fiith, and the Notes that follow them; becaunfe that one and
the fame Note may happen to belong to two different funda-
mental Chords, in which Cafc, in order to fix the Chord that
it ought to carry, we muft be be gumded by the next Note that
follows it, taking Notice of the three or four Notes that com-
pofe the perfe& Chord, or that of the Seventh, and with which

the Note 1n the Bais ought to be accompanicd in the upper
Parts,

CHAP.
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CHAP X
Of the continued Bals,

"/ YE meft not confound the diatonic ngreﬂic\n of a Bals,
/Y which we now {peak of, with the confonant 1’r0grdhon
of which we have given {ome L\amples upon the perfeét Chord,
and that of the Sey cnth thete two Chords are the Fuw.lamental
and as a Proof of 1, we fhall hereafter, under our anmplta
place that Bafs which we call Fundamental, the Notes of which
wilt carry but perfe€t Chords, or of bc\*cnths whil{t the Notes
of the ufual Bafs, which we call continued, will carry Cl’l(’!ldb
of all Species, the Whole making together a completc Harmony

fo that this fundamental Bafs will ferve as a Proof to all Our
Works and Examples, “llert.b) it will be evident, that the {eve-
ral different Chords which will be therein ufed, wﬂl proceed only
from an oppofite Progreflion to that of the fandamental Bals,
according to what we have juft now explained, though the
Chords, Comp'lred to one or the other Bafs, will be always the
fane 1 the main, their Difference proceeding from the Liberty
ot phcmn' in the Bals any one of the Notes contained in the
fundamental Chords: but all the Notes of the Chord taken to-
gether will always be the fame, and the Progreflion, fixed

10 them b} the fundamental Chords, will not be thereby al-
tered.

CHAP. XL

Of the Progreffion of the Bafs, which fixes at the fame Time
that of the Chords, and of the Manner of reducing a deriva-
trve Chord to iis Fundamental.

HE Progreflion of the Notes of 2 Bafs that carry confo-

nant Chords, fuch as the Key-note, its Third, and its
Gﬂvernm"-note, or Fifth, is not limited, provided that that
h mrrrefﬁon be not forewn to the Key compoled in; but, as at
prelent the Queftion 1s onl}r of one Kev, one cannot be mlﬁanen,
by ufing only the Notes C, D, E, F, G, 4, B,

The Progreflion of the Notes of 2 Bais that carry Difcords
are limited, fuch as the Governing-note, when it carries the
Chord of the Seventh, and all 1ts Denvatives, or rather thofe
which do not carry the perfeét Chord, or any of its Derivativ es 3
becaule, as ioon as a Note carrics a Difcord, it is certain that
it governs another ; and if the Dilcord is not that of the Se-

venth,
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venth, it is certain that it proceeds from jt; it will then be only
b} rcducmn' It to 1ts original or fundamental Chord, that you

may {ure ly know the Chord that gult follew, whatever Note
happens to be in the Bals.

In order to reduce a Ifcord to 1rs original fnndamentﬁl
Chord, it muft be obferved, that there are alw ays two Notes, or

F G, C, D,
two Numbers together, as 3 4 5 6, &c which 1s bkewile
found 1n the Seventh by piacing the Note of the Bafs at its

F G, G, D,

G&ave, thus : 8 ; o likewife of the Second, 1, 2. This
being the Cafc, ' the vppermoft Note, or the lngheﬂ Number,
muft be placed at the fundamental Bafs, and it will be found
that the lowermoft Note, or the leaft Number, always makes tlw
Seventh to the other, hy thus reducmg deriv ative Chords to
their original fundamental Chords 1, 2 as we have enu-
m“r'?red at‘Page 27. So that, if the I\otc é fhould be found
3n the Bafs aftef the Reduétion, it is certain that the Note C will
follow it; and if youhould not meet with it in the Bafs, you
will certainly find one of thofe that compofe 1ts perfe& Chord,
or that of the Seventh, fuppofing that you was in another Key';
fo likewife, if the ’\Tote D thould be found in the fundamental
PBafs, the T'Jute G, or Iis Derivatives, will follow ; fo of the
others ; cbfernntr that, after a Chord of the Sey enth the funda-
mental Bafs muf alw ays defcend a Fifth,

What we have faid of a Bafs already compofed, muft be alfo
underftood of the Manner of co:npofntr 1it; and If this rule
fhould meet with fome Exceptions, as 1 the falfe and irregular
Cadences, &%, one muft not 3s yet think of 1t.

Before we cive an Example of what we have already menti-
oned, 1t muﬂ he obferved, that the Chord of the I\iotg‘s, which,
in a nateral Prmrefﬁon, Jeads to thofe that ought to carry 2
perfe& Ghord, 15 tq bs fuited to the Note that)follows ; it, and
not to that wkich precedes it and that this Progreflion is gene-
rally made from the Key-note to i1ts [ifth, or wiee verfs, from
the Fifth to the Key-note, by {uppafing the ditth to be a Key-
note, as we have before mentioned ; fo that in.a.diatonic Fro-
grefhon, by knowing theiChords that lead yon to.ope.of thofe
Notes, you .will c&:r;aiuly know thote .that lead to . .the other;
fzom. hﬁnce we give for 2 general ‘Rule.

1. That ail Notes .that precede by aicending a whole Tone,
or 2 Semitone, that Note .on wiuch tne perfe&t. Chord 1s taken,

6
are-to catry the Chord of . or e gicl Sixth, or the.Chord
of the flat or falfe Iifth,

EX.i1VPLE,
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| E X AMPL E

Chord. Yifih.

Chord.

' Great Pm:f;[ ” Falfe \ Perfeét

Sixth.

Fourth Fifthor  [fleading-note,}. '
Note , Governing- |] . or | Key-note.
R note.  HibarpSeventh §

- Obferve that the Difference of thefe two Chords is only in the
Bafs; for, whether you afcend a whole Tone, o a Semitone,
upon' a Note that bears common Chords, the Chord of thie upper
Parts will always be the fame; the Compofer being at Liberty
to caufe his Bafs to proceed by a whole Tone, or a Semttone,
even though he fhould be in a Key wherein the Semitone did
not properly belong, by reafon that as the Fifth, or Govern-
ing-note, may be taken for 2 Key-note, we may introduce all
the Sounds that naturally precede a Key-note, by adding (as the
Example fhews) a Sharp to the fourth Note, which in that Cafe
is changed, and becomes a Leading-note, or fharp Seventh ; and
1t is by this Progreffion of a whole Tone, or a Semitone, ai-
cending upon a perfe&t Chord, that a Governing-note may be
diftinguifhed from.a Key-note, the Bafs afcending a whole Tone
upon a Governing-note, and a Semitone upon a Key-note; and
though, by this Progreflion of a Semitone, the Attributes of a
Key-note are given to a2 Governing-note; yet we may afterwards
continue in the original Key, notwithftanding that fame Go-
verning-note appeared as a Keir{-note, for after a perfe&t Chord,
W¢ may remove into any other Key. |

2. All Notes that precede in defcending thofe that carry

tstt?rntl?on or perfe& Chords, are to carry the Chord of the fmall
1Xth, S

E EXAMPLE.
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_E.X'AMPLE.

__:g— ':“:—‘—-—;:“

AD

b 3%
| . "".'"""'—"'"_” -
L=sc—s
—— e —— e D
Second { Key- || Sixth | Key- |
Note. note. Note.! note. |

The Guides fhew that the Bafs may afcend upon the Third
to cach of thofe Notes that carry common Chords, without al-
tering the upper Parts, and of Coutfe, thofe Thirds will then

carry “the Chord of the Sixth.

We cannot well in this Place perceive the Difference between
a fecond Note and a Sixth, and from a Key-note and 1ts Ffthy
bv reafon that the perle&t Chord which the Fifth, or Gov erning-
note, carries, requires to be preceded alike, which doth not FIve
us Room to diftinguith them in a fharp Key ; forn a flat Kcv
the fixth Note, which falls upon the Fifth, 1s but a Semltone
hizher, whereas the fecond Note is always a whole Tone above
the Key-note ; moreover, the Governing-note, or Fifth, always
hath 1ts tharp Third, whereas the Key-note hath only a flat
Third 1 2 ﬂat l\ey, bur, if a (Jovemlntr-Note cannot be dif«
tinguithed in a {harp Kev, let 1t not puzzle 'you, becaufe in that
Caft you may ufe it as a Kev-note, by fmting to 1ts Key. the
Chords of the Neotes wiuch - precede it 3 and by what follows, 1t
mav be eafily known, whether it be truly a (Jovernmg-note,
or a Key-nate

E X A M P L L.

; .2!-1 - ‘Q—e:\-e-: -— ,__.__‘\-‘ﬂ“ ?___
A B ¢ D F o

The Progreflion of the firft Note to the Note at (4) doth not
give any Room to difcover whether the Note at (4) be a Key-
note, or a Governing«note; which is of no Signification, by
reafon that the Chords zff crned to either of thote Progrefhons
are the faine; but it i1s obvious that the Progrefhion from (4) ta

(B)
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(B) leads to a Key-note, therefore (4} 1s the Governing-note.
If the Progreffion from (B) to (C) leaves us doubtful, the Note
at (D) thews that the Note at (C) is the Govcrmng-notc In
Jike Manner, that at (F) fhews that fame Govermnn-nme at
(G,) becaufe, in all Keys, the Note immediately below the Key-
note is but a Semitone ; whereas therc 1s a whole Tone between
a Governing-note and that which is immediately below it.

If in a flat Key, defcending from the Key-note to its Fifth,
or at leaft to its Sixth, the Note lmlnedlatel below the Key-
note 1s a whole Tone, the flat Third to the &ote diftinguifhes
ll’ becaufe the Govermnﬂ-nme, or F lfth muit always have 1ts
fhar Third.

3. All Notes that are a Third above, or below the Key-note,
or the Governing-note, muft carry the Chord of the Slxth
when the Progreffion of the Bals leads to one of thofe two
1\01:65-

E X A4 M P L E

E\EI““E; S
L peiend g

it

Wgurmtejyo ot M S A | el p——— R

A D 4 G ] L

L A Y . Sl a—

The Progreffion of the Bafs which leads to the Notes at
(B) (D) (G) and (L), where the perfeét Chord is taken, obliges
ns to give the Chord of the Sixth to the Notes at (4) (C) (£}
and (7,

4. The Third, reprefenting the Kcy -note, by reafon that the
Chord of the Swth upon the Third 1s the hme as the common
or perfect Chord upon the Kev-note; we muft give the Chord
of the Tritonus to the fourth Note dcﬁ:endinﬂ upon the Third,

though one may give it alfo the Chord of the. great Sixth ¢ but
we {hall tpcak of 1t elfewhere,

K 2 EXAMPLE.
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(4 the fourth Note defcending upon the Third at ¢5).

" By thefe five laft Examples, we can draw very ufeful Infe,
yences, by obferving the different Difpafition of the Sounds of
which a fundamental Chord 1s cempofed, according to the dif-
ferent Progreffion of the Bafs; for if the Fourth bears the
Chord of the great Sixth afcending upon the Governing-note,
or Fifth; if it earry the Chord of the Tritonus defcending
upon the Third; if the Leading-note, or fharp Seventh, bears
the Chord of the flat or falfe ¥rfth; and 1f the Second and the
Sixth carry the Chord of the fmall Sixth defcending upon the
Key, or.upon the Governing-note, or Fifth, it is vifible that
thefe different Chords are but one and the fame Chord, and de-
rived from that of the Seventh upon the Notes which in that
Cafe govern thole that follow ; which will be more clearly ex-
plained, by placing a fundamental Bafs under a general Example
of all we have hithertofaid; wherein it will be obferved, that
the Leading-note," or Tharp Seventh, 1s fuch but in afcending to
the Key-note: for, If it defcends, then it becomes but a Third
to the Fifth, or Governing-note of the Key; though this laft
Note may 1 that Cafe be looked upon as a Key-note, in order
that we may not be miftaken.

General
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General Example of the O&avc afcending and a‘cﬂ:mding.
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s the fundamental Bafs is placed under the other Parts, only
as a Proof that all their Harmony 1s included and comprehended
in the perfe€ Chord and that of the Seventh, one muft not ex-
amine, if the Rules are {inély obferved between the Parts and
the fundamental Bafs ; but only whether there be found any
other Chords than thofe that are figured over each Bafs ; for the
Sequence of the Sounds are to be examined but with the con-
tinued Bafs, fince the Queftion at prefent is of a diatonic Pro-
greflion given to the Bafs.

1. After having obferved in the continued Bafs the fame Sue-
ceffion, or Sequencc of Chords, from 7 to L, and from B to 47,
afcending to the Governing-note, or to tbe Key-note, as from
N to K, and Oto /, defeenchnﬂ* to the [ifth, or to ‘the Key-
note, it may be thereby mferrcd that the Whole 13 relative to
cach of thofe two Notes which are the only Notes that can na-
tarally bear the perfeét Chord in any Key whatever, remem-
bering that thofe Notes, which are a Third above, arc decmed
Ihirds, when the Bafs defcends from thefe to the F irft, though

thc
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the Third to the Kev-note will always be {fuch, whatever Rnﬁad
it takes ; and that a perfeft Chord cannot be preceded by a Dif-

cord, but by that which governs it; thus it appears that the

Chords of the fmall and great Sixth,.of the falte or flat Fifth,
and Tritonus, are no other but that of the Seventh to the Notcs,
in the fundamental Bafs, which naturally govern thofc that
follow., The fmall Sixth to the fecond Note, the flat or falle
Fifth to the Leading-note, or fharp Seventh, and the Tritonus
to the Fourth, derive from the Chord of the Seventh upon the
Goveming-note of the Key D, after which unmediately follows
the Key-note; the great Sixth to the fourth Note, and the
imall Sixth to the fixth Note, alfo derive from the Chord of . the
Seventh to the fecond Note at £and C, which governs in that
Cafe the Fifth, or Governing-note of. the Key, and which faid
Fifth immediately follows; and the Chord of the Sixth is given
to the Third, the Sixth, and the Leading-note, or fharp Se-
veath, only becanfe that thofe Notes are a Third above or be-
low the Key-note, or the Fifth, ta which the Progreflion of the
Bafs leads us immediately afterwards. .

2. It-would be imagined, that the fixth Note at (B) ought to
carry the’ Chord of the fmall Sixth, agreeable to that of the
Seventh, which 1s figured over the Note at (B) in the funda-
mental Bafs ; but we leave cut one of the Sounds that make the
Ditcord for divers Reafons; firlt, becaufe it is indifferent; fe-
condly, becaufe, the next following Note in the Bafs betng the
Leader, or tharp Seventh, and as fuch creating a Difcord Major
(as we fhall hereafter €xplain) and as Difcords ought not to be
doubled, we could not for that Reafon, and 1n this Cafe, give
the Chord of the fmall Sixth to the fixth Note, without caufing
the Third to that Sixth to defcend upon the Difcord Major 3
and the laft Reafon 1s, that our Rule for taking the Chord of
the Sixth, upon all fuch Notes that precede thofe that are a
Third above or below thafe on whicn the perfeét Chord 1s taken,
fubfifts.

3. If the fourth Note R had nat been placed in the continued
Bats, and the fecond Note A or C, or the Sixth 7, had been
taken in its Stead, immediately preceding the Governing-note
L or K, we fhould then have been obliged to fharpen the
Fourth, as we have done 1t at §, by reafon that the Note on-
which the Common or perfe& Chord is taken, chufes to be
preceded by 1ts fharp Seventh, aor Leading-note, excepting 1n
fat Kevs, wherein the dixth never defcends but a Semitone upon
tae Fifith; aad the fharp Seventh in that Cafe cannot then be
hiard, whatever Note 1o the Bafs precedes that Fifthy for, 1f
1t was oreceded by the fharp Seventh, it would then be deemed
the Ney-note, and the trug Key we then intended to.compole.

At
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an could not be difcovered but by the Notes that followed that
Fifth; which1s very plainly feen bv our Example, where the
soverning-note may be taken for a Key-note, it not appearing
whether 1t be a Governing-note, or a Key-note, but by the
Note that follows 1t; confequently the Chord of the Tritonus
derives from that of the Seventh to that fame Governing-note
wlich 1s found to be under it in the fundamental Bafs at D.

4. The diatonic Progreflion of the continued Bats alters that
of the Parts at (£,) (G,) and at (H;) which cannot be other-
wife, either to avoid two O&aves, or two Fifths, tollowing each
other, or for replacing one Part in its natural Pofition, and
above the Bafs, or in order that all the Sounds of the Chord
may be heard, -

If the upper Parts are to follow a diatonic Progrefhion, it 1s
only when the Bafs follows a Confonant, and /e verfu; De-
fides, 1t 1s fometimes proper to alter the diatonic Order of one
Part, in order to diverfity the Mcelody; one could cven aiter

the Order and Progrefﬁun of -thofe Parts that are above the

Bafs, without committing any Fault, but that 1s not at prefent
our Subjelt,

g. There happen to be in our Example feveral Sevenths,
without being prepared, which feems to contradilt our firft
Ruley but of this we fhall treat hereafter, and fhall now keep
only to the Progreflion fixed to the Chords, according to the
Order of this O&ave; and we fhall alfo hereafter fhew, that,
after a confonant Chord, we are at Liberty to remove any
where, provided we at the fame Time obierve the Rules of
Modulation.

If it be permitted to make the fundamental Bafs to afcend
a whole Note, or a Semitone, the Progretfion of a Third, and
of a Fourth, is thereby alwiys underftood, as appears between
the Notes at (Z,) (1,) and (4;,) where the Note (1) is added;
the Scventh to that Note being prepared by the Fifth ¢Z,) ane
the Thiyd preparing the Seveath to the Note (.4)) which doth
not alter the Foundation of the Chords.

CHAP Xl
Of fonie other Rules taken from the lgft Example.

AKE Notice, that when a Note in the Bals ought to
carry the Chord of the Seventh, you may always leave

out that Note which inakes the Seventh, unlefs it was found
| prepared
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prepared by a Concotd in the preceding Chord; théugh if that
Concord was a Major, or a Shatp, as the Third and the Sixth
may be, it will be better to make that Third, or Sixth, afcend-
a Semitone ; but if the Note of the Bafs carries- only a Chord
derived from the Seventh, you may ftrike out of that Chord
one of the two Sounds that makes the Difeord i thofe two
Sounds being eafily difcovered, by reafon that they are always
joined together, according to what we have faid in Chap, XI.

The fame Note in the Bafs mg be repeated, by giving it
the fame Chord, or by giving it different Chords, as we increafe
in Knowledge how to do it. |

You may fkip from one Note to another, where the Chord
differs but in the Name, by going from the Chord of the
Seventh to that of the flat ov falfe Fifch, upon the Third to
that Note, on which the Seventh hath been taken ; and, upon
the Fifth to it, ene may give it the Chord of the fmall Sixth,
and in like Manner one mray give the Chord of the Tritopus to
that which makes the Seventh's ‘becaufo all-thefe Chords: are, in
the Main,. bat one dnd the fame Chord ; fo of the Otherg in the
like Cafe; fee the following Example. -

et e
c 1 A B F
Ident. ‘Idem.[ Idem.t

Thofe Notes, that are a Third above the Note which imme-
diately afterwards bears common Chords, ought, generally fpeak-
1ng, to bear a Chord derived trom that which follows; fee at

A,) where it Is feen that the Chord of Sixth derives from the

erfe& that follows it 3 and at (B,) where the Chord of tuc
great Sixth, or the falfe Fifth, derives from that of the Seventh,
which follows 1it.

When the Notes in the Bafs alter their Pofition, and the fun-
damental Chord fubfifts ; all the otirer Parts may remain as they
were, without altering them, as to what concerns confonant
Chords, or Céncords ; bue, 15 o Difdords, 1t ought to be con-
trived, that all the fourNotes, or Sovdds of whick they are
compofed, be heird togethier, wlach may be done by addicr)lg the

. Qave

Idem. 1dem,
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O&ave of the Note you quit (D,) if it had not a Place in-the
Chord, to that fame Note in the fundamental Bafs, or by leaving

out the O&ave to the Note (7,) in order to place in its Stead
the O&ave of the Note you quit (C.)

CHAP. XII.
| Of the perfeit Cadence.

E call a perfe& Cadence, all Conclufions made upon a
YV Key-riote, preceded by its Fifth, or Governing-note;
and this Key-note muft always be heard upon the firft Part, or
Divifion of the Meafure, or Bar, in order that the Conclufion
may be the better difcerned ; and 1n that Cafe its Governing-note
which precedes 1t, ought to carry the Chord of the Seventh, or the

Perfet, becaule the Seventh may be therein underitood ; fee the
following Example,

[ _'":_Q:'Z._Q.:]l Tt 1e by the Means

I, of this perfedt Ca-

~ == dence that we can

 Fourth Note, kol ...é._- L ngC{_“’hﬂt IiPt? of

. ; 1 , —=— . a bals are to pear

£ l Minor Difcord E = ‘Thu- d. erfedt Chords ; be-

2 $ * : T caufe, wherever we

= Lcading-notc, or | & A feel the Mc]od}' to

b l fharp Seventh, \ e Key-  reftyitis certain that

L Major Difcord. .______..:I:: note, 1inthatPlace theper-

| { ? ] fe& Chord TU& b{i

: o) o0 heard ; and this Re

Continued Bafs. - l E %u doth ;01 only make

——— | itfelf felt in the moit

6 : natural Progrethon

i t E: —|— of this Cadence, but

Continued Baf. l ——" I“ likewife in the Pro-

- greflion arifing by

SR g the Sownds wfed for

Fondamental Bafs. E :u its ACC?mPaﬁlmem:
=== the Difpofition of |

" o whichis on theother

‘ o N Side, each Part being
figured according to the Chord it_fhould bear 1f it was, placed in
the Bafs, remembering that the perfe&t Chord may be heard af-
ter the great Sixth, as well as af%er the falfe Fifth; fo that, p:l'o&
vide
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vided we do not o out of the Key, it 1s but upon the Key-
note and its Fifth, that the Melody may reft, which fixes the
Obje& in fuch a Manner, that whatever ]grogreiﬁen' 1s given to 4
continned Bafs, we may feel and know, at the fame Time, thofe
Notes on which the Melody may reft, and the Chords that are
to precede 1t, accordiang to the different Progreflions of that Bafs,
as it is marked in each Part; for whatever Part 1s cholen for
Bafs, the other Parts will always accompany it 1in the like Cafe,
In order to give a better and clearer Idea of it, we fhall fhew the
Power of the Leading-note, or fharp Seventh, in this Cafe; how
by 1ts Means we diftinguifh the Difcords, and the Obligation 1t
lays us under in the Order and Diftribution of the Chords.

CHAP XIV.

Of the Leading-note, c¢r fharp Seventh, and of the Manney
of refolving all Difcords.

.S foon as the Leading-note appears 1n a Chord diffonant,
it is certain that it determines a Conclufion of Melody,
and therefore it muft be followed by the perfe€t Chord upon the
Key-note, or its Derivatives 3 whereas, if the Leading-note, or
{harp Seventh, doth not appear in a Chord diffonant, the Con-
clufion is not determined, and this diffonant Chord muft be fol-
lowed by another, and fo on fucceffively from one Chord to
another, until the Leading-note, or fharp Seventh, be heard,
which then determines a Conclufion, or at leaft an Imitation of
1t, as when we fall upon the Third, inftead of the Key-note,
The Examples we have given of the Seventh prove what we
here advance, fince, after the firft Chord of the Seventh, there
always follows another, and fo on until the Governing Note of
the Key, where the Leading-note, or fharp Seventh, is then
ficard.

Remember that, notwithftanding the Rule we have juft now
given, the Common or perfe@ Chord, to a Iifth, or Governing-
rote, may follow that of the great Sixth to a fourth Note,
though the fharp Seveath doth not take Place 1n this {aft Cherd,
which notwithftanding 1s a Difcord.

To diftinguifh at pretent the Leadinz-note, or fharp Seventh;
in a diffonant Chord, there muft abtolurcly be found therein an
Interval of a falfe Fifth, or of a Tritonus, either betwixt the
Parts, or betwixt onc Part and the Bats: and thofe Intervals
muft be made wp of the fthirp Third and of the Seventh to the

fundamental
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fundamental Note of a Chord of the Seventh, this Note being
always the Governing-note of the Key, otherwife the Rule would
be falfe ; fo that, in the Key of C, the falfe Fifth, or the Tri-
tonus, will be found to be betwixt the Notes B and F, accord-
ing to their different Difpofition, the one making the tharp Third,

and the other the Seventh to G, which 15 the Governing-note
of the Key,

E X A4 M P L L,
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Tritonus. | F alfe Fifth.

The fame Thing will be found in the Example of the perfet
Cadence ; fo that, whatever Part of this Cadence is cholen for
Rafs, the other Parts being to accompany 1r, one of thefe two
Intervals will always be found ; becaufe their Difference arifes
only from the different Difpofition or Tranfpofition of the twao
Notes that compofe one or the other of thofe Intervals,

The Guides «# fhew the natural Progreflion of thofe Inter-
vals, as it 1s marked in the perfeft Cadence, from whence a fure
and certain Rule 1s taken for the Progrefhion of Difcords, which
1s called the Refolution.

As we have diftinguithed the Third by Majbr and Minor, fo
likewife we diftinguifh all Difcords by Major and Minor.

All Major Diifcords are thofe that arife from the Leading-
note, or fharp Seventh; and as this Note ought naturally to
alcend a Semutone to the Key-note (which 1s obvious by the
preceding Lxamples) all Major Difcords are to do the like.

In order to diftinguith a Major Difcord, you muft know the
Key you are in, and you will find that every Time that a Note
which 1s but a Semitone below the Key-note, happens to be in
a diflonant Chord, that {ame Note will be the Major Ditcord ;
otherwife, by reducing a Chord to its Fundamental, you will
find, that it will always be the fharp Third to the Governing-
note of the Key, bearing the Chord of the Seventh: therefore
the fharp Third to the Governing-note of the Key, bearing a
Chord of a Seventh, may be deemed a Major Ditcord, and con-
fequently the Leading-note, on which the falfe Fifth it taken ;
the fharp Sixth to the fecond Note of the Key, and the Tritonus
to the Fourth, are likewife Major Difcords.

All Minor Difcords are thele which arife from that Note that
nahes the deventh to the fundamental Bals 3 and thele Ihiicords

P! are
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are to be refolved by defcending diatonicaily ; fuch are the Se-
venth and the falfe Fifth. N .

- 'When you do not meet with the Major Difcord in a diffonant
Chord, "1t is certain that the Minor Difcord only takes Place ;
but this laft always meets with the Major, which doth not alter
their fixed Progreflion. o
- Thus 1t -is-that one may at once be inftrufted- in the various
Ways of refolving Difcords, which doth not confift in their dif-
ferent Progreflion, but only in that of the Bafs, where 1t is per-
mitted to pafs to each of the Notes of the Cherd that is to be
naturally heard ; which may be always known by reducing 1t to
its Fundamental,

CHAP XV,
Of the Eleventh, otherwife called the Fourth,

HE perfe& Cadence is generally preceded.by a diffonant

> Chord, therto called the Fourth, but which ought rather

to be called the Eleventh; this Chord, on this Occafion, differs
from the Perfe, only by taking the Fourth inftead of the
Third, and theretore is never ufed but upon fuch Notes as ought
naturally fo bear the perfeét Chord, or that of the Seventh, one
ot which:two Chords always follows it upon the fame Note that
the Fourth was taken; the Difcord which the Fourth creates
being by this means refolved by defcending diatonically upon the
1lnrd, and therefore muft be reckoned and admitted among the
Minor Difcords; we fhall more. fully explain it, when we fhall
fpeak of Diicords by Suppofiion. Here follows only an Ex-

ampie of all the different Ways of preparing it, and of its Re-.
{alution, ' |

EX A4 M-
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The Eleventh, which.to follow the Cuftom we figure by 2
4, 1s prepared (as appears by the Example) by all the Concords,
and even by the falfe Fifth, and by the Seventh ; which may be
obferved at all thofe two, Notes bound by a Semicircle 7, and

1s always prepared at the fecond or laft Part of the Bar, and
heard upon the firft Part of the next fucceeding Bar.

One muft flick clofely to the Key of C, in ) order to know all
thefe different Preparations, which. procced from the different
Progreflions of the Bafs, by reafon:that it is the fame Thing -
all other Keys ; this was not firiftly the proper Place to fpeak
of this Difcord, but as the perfeét Cadence is feldom ufed w:th-
out its being preceded by 1t, and even feveral Authors not having

feparated it from that Cadence, we thought it not improper to
follow them on this Occafion,
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CHAP XVL

Of the irregular Cadence.

HE irregular Cadence is ufed wpon the Governing-note,

s or Fifth, preceded by its Key-note; whereas the perfeét
Cadence 1s ufed upon the Key-note, preceded by its Fifth; and
this laft Cadence 1s by defcending a Fifth, and the other 1s by
afcending a Fifth, in fuch a Manner, that this laft may be made
upon the Key-note, preceded by its Fourth, fince to delcend 2
Fourth, or to aicend a Fifth, is the fame Thing ; the two Notes
which terminate this Cadence are naturally to carry the perfeét
Chord, but, by adding the Sixth thereto, the Conclufion is there-
by more {enfibly felt, and befides we may thereby draw an agreca-
ble LCoanexion of Harmony and Melody,

This Sixth, added to the perfe& Chord, makes the Chord of the
great Sixth, which the Fourth naturally carries, when it immedi-
ately precedes the Governing-note of the Key ; fo that by pafling
from the Fourth to the Key-note, by the fame Chords that this
Fourth ought to carry afcending to the Fifth, and which the Key-
note ought naturally to carry, this creates an irregular Cadence,
in like Manner as by paffing from the Key-note to its Fifth, by
addinz a Sixth to the perfedt Chord of the Key-note,

E X 4 M P L E,
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(4) An irregular Cadence from the Key-note to its Fifth.
(B} An irregular Cadence from the Fourth to the Key-note.

We find, 1n this Example, 2 Difcord between the Fifth and the
Stxth, which Difcord proceeds by the Addition of the Sixth; and,
as this Sixth cannot d:lcend upon the Fifth, it muft of Courfe af-

cend upon the Third ; fce the Example where that Progreffion is
marked by a Stroke /.

Thus Stxth, added to the perfeft Chord, gives us, in an inverted
Manaer,; an ¢afy Way of making four or five Parts to fcveral Notes
following
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A, B, irrepgular Cadences where the Sixth 1s added to the perfe€t Chord
of the Note 4.

Thefe fix Parts might be heard togcther, excepting where the
fondamental Bafs afcends a Second to the INote that bears a
peventh,
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Seventh, at which Place one of the Parts that makes two Fifths,
together with that Bafs, ought to be altered : Obferve thofe two
Parts that proceed always by Sixes, as well afcending as de-
fcending, which with the Sixth, added to the perfe@ Chord,
procures an eafy ‘Manner of niaking three other Parts, notwith-

flanding that this Progreflion be compofed but of three different
Chords. ‘

You will find at C the perfeft Chord to the Key-note, which
caufes that of the Sixth upon its Third ; and at D, that of Six
and Four upon its Governing-note, or Fifth. At F you will
find the Chord of the Seventh to the Governing-note of the Key,
which caufes that of the fmall Sisth to the fecond Note ; and at
G, that of the Tritonus to the fourth Note. And laftly, at H,
vou will find the perfe& Chord upon the Fourth, to which the
Sixth is added, which creates that of the fmall Sixth to the fixth
Note L; but, as this fame Chord 1s not always affefted to an
irregular Cadence, it then proceeds from that 6f the Seventh
‘I&pon the fecond Note ¥, where it follows its natural Progref-

on, L U

Before we had a Knowledge of thefe fmall and great Sixes, it
was almoft impoffible to add two Parts with thele dixes ; where-
as we can eafily add three Parts, and evea the fundamental
Bafs may be added to it, which proceeds from an inverted Har-
mony, and by making the Harmony always fuitable to one’ of
the two Cadences we have fpoken of, or.to the natural Pro-
greflion of the fundamental Bafs, which will be found in out
firft Examples; for, if the Progreffion of the Bafs is not limited
after a confonant Chord, yet the Chord that oight to be heard
after 1t 1s limited, according to the Progrefhon of that Bafs ;
and, fuppofing that one could not eafily reduce @ certain Pro-
fmﬁon of the Bafs to its Fundamental, you netd only to ob-
erve the Place occupied by the Notes of the Key you are in,
and the Key of C being only at prefent .in Queftion, and knot-
ing that fuch and fuch Notes ought to bear fuch and fuch
Chords, according fo their different Progreffion, you cafi neves
fail by giving to thofe Notes the Chord that belongs to theni in
the like Cafe ; and, Experience incredfing” by Pratice, you will
become Mafter of the Chioice of two diffcreiit Choids, it iy
be heard upon one and the fame Note;_as may be obferved in
the laft Example, where the Tritonus may be heard upon the
fourth Note, infiead of the great Sixth; or this laft inftead of
the other, and even one after the other, by placing the great
Sixth the firft, all which may be pra&ifed when the fourth
Note falls upon the Third, or the Key-note, having dividﬁd

' tnhe
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the Bars where that huppens b)' Strokes f———n OVCI O under

r— .I-.—-—-—..._..._\ .
the Parts as thus, HCy G C¢ H G\

When the Progrefion of the Bafs is like wnto the Fundamena
tal, you muft give to each Note of that Progreflion fundamental
Chords, excepting when vou go from the fixth Note to the

Third, in which Cafe the Harmonv inverted from the irregular
Cadence is extremely proper.
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We aive the Chord of the Seventh to the fecond Note 4, be-
caufe the Progrcffion from A to B 1s fandamental.

We give the Chord of the Seventh to B, hecaufe the Seventh
s found to be prepared by the flat Third to the Note 4; fo
that it 1s better to keep on that flat Third, than to make 1t af-
cend upon the Odtave, which is abfolutely forbidden, excepting
that 1t be found to be doubled in a Compofition of more than
three Parts, in which Cafe we may make 1t to afcend, whilft the
Rule holds in the other Parts that keep on, "T'he tharp Third
being heard at B, we cannot avoid making it afcend upon the
Key-note, on which the perfe Chord is to be heard; but
as this Key-note doth not appear in the Bafs, and there
being but its Governing-note, or Fifth in its Stead, we are
obliged to reprefent the Key-note, by giving to that Fitth of ¢,
the Chord of Six and Four. We could have given the Chord
of the great Sixth, as well as that of the Tritonus to the Fourth
Note D, which defcends upon the Third. |

We cannot help giving the Chord of the Sixth to the Third
F, by reafon that the Difcord to the preceding Note cannot be
refolved but by that Chord, though the Progreflion of that
Third to the fixth Note G be fundamental ; the Difcord, which,
in this Cafe, abfolutely requires to be refolved, being our prin-
cipal objedt.

G Between
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Between the Notes H, ¥, you will find an irrcgular Cadence
inverted : fee the fundameniat Bais vnderneath i,

The Note L muft car: ry the Chord of the great Sixth, which
is the fame as that of the Seventh, which the Note at A1 bears,
and which 1 found to be a Third below, according to what we
have before fuid at Chap. XII.

The Note A1 bears the Chord of the Seventh for the like Rea-
{fon as the Note 4.

‘The Fleveath prepared by M, N, this Eleventh preparing the
perfeét Cadence that follows.

CHAP XVIIL

Of the different Progrefions of a Bafs which bear a Relation
to each othcr, swherein the Harmony dsth not alter in the

upper Parts.

S the Key-note, 1ts Third, and i1ts Fifth may cach carry

a Chord compofcd of the fame Sounds, wherever the na-

tural Progreffion of a Bafs leads to the principal Note, which is
the Kev-note, we may place 1n 1ts Stead one of the two other
Sounds fo likewife if the Prozreflion leads to the Third, we
may phcc the Key-note 1n s bte'ld for the fame Realon we

mav piace, 1n Licu of the Fifth, i Thml its Fifth, and its
Seventh, when it carries the Chard of the Sey enthy or its Third

and Fifth, when it carnies the perfeét Chord ; {ee the follow) g
E}:ampic.
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The four laft Falls and the Four following are not proper to
the Governing-note or [ifth, becaufe they would, in that Cafe,
Pafs for a hE’Y—HOtC.
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TheKey-note | or of itg or of the | orof the

preceded by fourth fharp {econd

ite Fifth A Note B, | ScventhC.| Note D.

Although 1n the above Examples we have begun by the Key-

note, we might have cqually begun by the Third or by the Fifth;
fee the Guide %,

We Jo not

pretend to {peak of the Beginning of a Piece,

which 1s the proper Place for the Key-note, though one may
trelpafs upon this Rule in refpe@ to L'uges, but we are not yet
come to them.
When the fecond Note immediately precedes the Governing-
note, or Fifth, in that Cafe the Second governs that Fifth, and
muft carry the Chord of the Seventh ; 1o that 1ts Third ant 1ts
Fifth may be placed in its Stead, and but fparingly the Seventh,

becaufe it 1s but the Key-note that can appear as fuch 1in this
Cale with the perfedd Chorl,

EX 4 M
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EX AMP L E
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Or b the | Or by the
the I\:: ¥ pre-

‘ fuurth fixthNote

ceded by the | Note G, H, which
l fecond Note, | which s
i

tstheFifth l
whichin that | the Third | to the fe-
CafeisitsGo-1 to the fe- | coudNote
verning-nole \ cond Note | F. |
F. F.

You may place all thefe Notes in the Room ef each other,
provided the Suit of the Harmony be not changed, to know

which, you muft reduce 1t to 1ts Fundamental ; fee the following
Examplt;.
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which, after the | greflion, the Fifth of the Kcy,

fourth Note, is that Fifth being alfo re

in Lieu of the prefented by its fhﬂrp‘
'Fifth. ' l'[‘hird, which 15 the

Leading-note, or fharp
Seventh G,

L

The Chord of Six and Four is oftentimes more proper to the
Fifth, than the Perfed, in a diatonick Progreflion, and cfpecially
when 1t happens on the unaccented Part of the Bar.

Thefe difterent Progrefhions of a Bafs, together with thofe we
have hitherto mentioned, include all the Progreflions of a Bafs
that can be practifed in the moft natural Harmony ; for, as to
fome other Difcords that we have not as yet taken Notice of,
their Progreffions are fo limited that there can be no Difficulty
1in knowing the Ufe of them, as foon as what we have hitherto

mentioned be thoroughly underftood,

CHAP. XVIIIL
Of the Manner of preparing all Difcords.

HEN we explained the Manner of preparing and refolv-
ing the Seventh, we intended at the {ame Thine to ¢x-
tend it to all Difcords, fince they all proceed therefrom,

It is true that as we have diftinguifhed them into Major and
Minor, it is but the minor Difcords that are to follow 1ntirely
the Rule of the Seventh; for the major Difcords are derived
from the Leading-note, or fharp Seventh, which neverthzlefs
makes a Part of the Chord of the Seventh. Now, if the Lead-

ing-note is not to be preparcd, we muft from thence mmhéde’
1at
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that 2il majer Dilcords do not require it ;° but, if the Seventh IS
t0 be prepared by any one of the Confonants, fo muft all minor

'il‘:crds hc; ;md., pmvidﬂd we do not go out Of thf: KE}", WE
may eafi'y caufe a Difcord to +e heard, by repeating one of the
contonant Notes 1n the preceding Chord; the like may be done
by removing from one Key into another, when you are ac-
mwammted with the Manner of doing 1t fo as to create an agree-
able Continaance of Harmony. We have already mentioned,
that one Noie may ferve in different Difcords following, when
the Chords wherein 1t is ufed are in the Main but one and the
fame Chord, and that the Eleventh might be prepared by the
Scventh or by the falfe Fifth, although they be Difcords; it
muit therefore be cafily comprehended, that the fame Note that
made the 1ifcord, may caufe another in a Chord which in fome
S.xa?r: will apotar to be difierent, pl‘OVidCd that, in this Caﬁ:,
you do nor go out of the Key.

\WWhen we mention that the Seventh could not be prepared
hut by the Third, the Fifthy and the O&ave, 1t muft be under-
ftond oniv when the fundamental Bafs follows its moft natural
Proaroflion, which is to deicend a Third, a Fifth, or 2 Seventh;
tzkine Notice, that to afcend a Second, or defcend a Seventh,
is the fame Thing; {o of the other Intervals that bear a like
Reiation 3 and that from thofe Intervals that bear a like Rela-
ticn, the Leaft ought to be gencrally chofen for the Progreflion
of thc Bafs, 25 boing imore proper and better to afcend a Se-
coad, than to dcfcend a Seventh, &e.  But, if you keep to the
mverted Chords (as you may introduce in the Bafles any of the
Notes of a fundamental Chod, upon which the faid Chord
changes its Name, by Mcans of the different Intervals that the
Sounds of which it 15 compofed will make, in refpet to the
Note of the Bafs) you will then find, that, inftead of the Third
or the Fifth, the Sixth or the Fourth will prepare the Seventh ;
in the like Cafe you will find, that the Third, the Fourth, the
Fifth, the Sixth, and even the Otave will prepare a falie Fifth,
by reafon that the Chord of the Seventh is reprefented by, and
included 1n. the Chord of the falfe Tifth, as well as in all other
diffonant Chords; fo that, by whatever confonant Note a Dif-
cord is prepared, you can never be miftaken, provided yau en-
deavour to avoid what is not natural : For Example, if in the
Bais, infiead of the Kev-note, I had a Mind to place its Third,
or its Fifth, each bearing a Chord dertved from the Perfeét to
that Key-note ; and that I would caule a Seventh to be heard,
prepared by the O&ave, by the Fifth, or by the Third to the
Key-notc; that Odave will then become a Sixth to the
Third, and a Fourth 1o the I'ifth; fo of the Yifth and of the

Thizd,
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Third, by obferving the fame Proportion. And, hy this Rela-
tion, our furlt Rule, as to bcventhq E n‘Pneml for all minor
Difcords 3 likewife if, after a peifelt Chord upon the Key-note,
its Third, ovats I*lﬁh inftead of cavfine a seventh to be heard
(which any one of ._hc confonant ’\utu f th"it perfelt Chord
may preparc) I had a Mind to hear a f le Iifth, 2 Tritonus,

a oreat or fmall dixth, (g, that wonld prﬂteu’ bv my having
pnmd in the Bafs one of the Notes be'noing to the Chord of
the Seventh, n Lieu of the fundamental oL,
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1. 4, the Seventh prepared by the Oftave, according to the
fundamental Harmony. D, the Third upon which the O&tave
to the fundamental Bafs becomes a Sixth. F, the Governing-
note uron which the O&ave to the fundamental Bafs becomes a
Fourth ; by this Means the Seventh s found to be prepared by
the O&ave, the Sixth, and the Fourth,

G, in the Chord of the great Sixth, the Fifth which repre-
fents the Scventh, is prepared by the Oftave ; and the Guides
that are upon the Third and the Fifth fhew, that the fame Fafth
may be equally prepared by the Sixth, and by the Fourth of
thole two Notes; fo of the other Places where there are
Guides.

H, n the Chord of the fmall Sixth, the Third which repre-
fents the Scventh, is prepared by the O&tave, by the Sixth, and
by the Fourth. ~

7> the Stcond, which is prepared in the Bafs, is preceded by
aits Third in the upper Part.

2. B, the Seventh prepared by the Fifth, according to thp
fundamental Harmony.

L, In the Chord of the great Sixth, the I'ifth which repre-
fents the Seventh, is prepared by the Fifth, by the Third, and
by the O&ave.

M, 1a the Chord of the {mall Sixth, the Third which repre-
fents the Seventh, is prepared by the Fifth, by the Third, and
by the O&ave.

N, The becond prepared by the 0&91\*6, or by the Fourth
marked by 2 Guide,

3. C, the Seventh prepared by the Third according to the
fundamental Harmony.

O, In the Chord of the great Sixth, the Fifth is prepared

bv the Third to the fundamental Note to which the Seventh is
added.

P, that fame Fifth prepared by the Fourth to the Note that
makes the Seventh to the fundamental Bafs, which Note muft
bear the Chord of the Second.

2 , the Second prepared in the fame Manner as at 7.

R, that fame Fifth prepared by the Sixth to the Note which
governs that 1n the fundamental Bafs, Obferve in this Place,
that all Notes that govern another may be reprefented, by bear-
ing a Chord inverted from the Perfeét, or that of the Seventh
which the other fhould carry; and that this Chord inverted is
that of Six, Four, or the fmall Sixth.

S, that fame Fifth, i1s here prepared by the Oftave to the
Note, which makes the Thinf to that in the fundamental
Bais.

7, In the Chord of the {mall Sixth, the Third is prepared by

the Third, by the Sixth, or by the OQtave; and the Seventh
that
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that precedes is refolved by the Sixth, to the fame Note on
which that faine Seventh hath been heard.

We have not hitherto taken Notice of the Second, but, before
we fay any Thing concerning ir, obferve, that it fhould be pre-
pared but 1n the preceding Manner.

It hath been fufficiently fhewn, that all the feveral and Tiffer-
ent Ways of preparing Difcords proceed from that of prepainng
the Seventh ; and thar the only Difficulty coniifts, how to know,,
by the Bafs, the Notes that compofe the Chord ro that which 1s
the Fundameatal. In order thereto, vou maft obferve, that the
firlt diffonant Chord muft be preceled by a confonant Chord;
and that this confonant Chord can be but the Perfe&t to the
Key-note, its Fifth, or its Fourth; which peefe& Chord mayv be
reprefented by that of the Sixth, upon the Third of each of
thofe Notes, and by that of Six and Four upon the Governing-
note of the Key only.

In Compofition of two or three Parts only, we often cnule
but the confonant Notés tn a diflonant Chord, {fo that, 1t we do
not know the Key weare in, and have not a particular Regard
to the Progreflion of the Bals, ali our Rules will b: wleelsy
therefore you cannot teo clolely apply yourfe!f to unde flund
perfeltly tKeﬁ: Rules, which we have given in the Key of £, and
are fufficient for all other Keys.

As we ought not to hegin a picce of mufic but by a confonant
Chord, we cannot of Courfe ule a Ducord, but after a conlonait
Chord 3 but oftentimes, aiter a Ihicord there tollows ancthier ;
for as we have already faid, that a conionant "hord cannow v-
pear after 2 Dilcord, un.e.s the Leading-note, or flarp Seventhy
be ufed in this laft Chord, otherwiie you pufs on v 0w Lou-
cord to another, as appears by our Rules of the Sevenrioy il

ac this 1s a little dificelt to difcover 10 Preess of v o tloe

- -

Parts, becaue that theie diffenang Chords take a2t irall w0
confonant Notes, which are the Third and Fitin, ao, 1oan .-
ve.ted Manner, the dixth and Fourth, witiot mernioniy tie
Céave that may be fovad therein; fo that ene may e [
f:om a diffonant Chord 10 ansther, withoot koowing 1t i -
forc you muft entea o.r 10 underftand toer. oo Prone pies, of
you iatend with Certainty to koow “what yeu are sbost,

*.m:—-—-—u———————ﬁ———_—‘“_m

CHAP. XIX

Shews swhere Difcords cannot be prebared.

F, infread of making the fundament:! Bas to defeenc 2
Third, a Fifth, and a Scventh, we make it afcend 1 the
- | H {amne
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fame Manner, we fhall find that the Severth cannot be prepared ;-
vet in thoie Progreffions we find fomething that obliges us to
caufe that Seventh to be heard, as the Oftave in a diatonic
Progreffion, ta Chap, XL, proves it, when we proceed { rom th]f:
}ev-note to its Fifth ; and that this latt retrogrades or defcends
to the Kev-note, the Ear 1s not m the leaft fhocked thereby,

according to the Opinion of all Matters. o
[f the Bafs afcends a Third, in order to defcend a Fifth 1m-

mediately atterwards, the Seventh which is heard upon the Note
o afcending, cannot likewife be prepared.

L E X A M P2 L E
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Fuandamental Baf.

The Example 4 fhews a Progrefion of a Fifth alcending,
fince 1t begins by the Third, which reprefents the Key-n orc. But
the Example B proves that the Seventh cannot be prepart 4 when
the tundamental Bals afcends a Third, fince the Note that | nakes
the Seventh to the fecond Note of the Bafs, cannot make a c. W
fonant Note with the Firfl.

One might give a tharp Third to the fecond Wote at B, in
u*hi.:h-(."aib the hecv would then be changed : And this is often -
p‘mf‘tifcd, elpecially 1o an inverted Harmony ; as may be feen in
tue todowing Example,

e -y

This Part mlr}' pafs upan the
No:e, or upon the Guides,
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“Each Part may ferve reciprecally as an upper Part or a Bafs;
and you may {ce how the falie Fifth, the Tritonus, and the Se-
venth may not be prepared.

If the Bafs afcends a Seventh, the Difcord cannot be pre-
pared.

EXA']I’IPLE.
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Fundamental Bafs.

The Seventh unprepared at ¥, when the Fundamental Bafs
afcends a Third; and at L, when it afcends a Scventh or def-
cends a Second.

N. B, Itis but after a confonant Chord that a Difcord may
be taken unprepared, for after a diffonant Chord the Difcord muft
ablolutel} be prepared, according to our Rules,

We muft obferve, that we do not intend to include the therp
Sceventh or Leadmﬂ* note, in the different Difcords prepared or
unprepared ; by reafon that we here {peak but of minor Dif
cords, and thefe Rules do not concern major Difcords which pro-
ceed h'om the fharp Sevent), in Favour of which a Minor Dif.
cord 1s often heard unprepan.d as in a onrrrcﬁmu of th¢ funda-
mental Bafs atcendtng a Third or a hfth, In order to defcend

- |

afterwards a ['1fth, wherein the perfect Cadcnce, which 1s formed
Iy
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by this 1aft Progreffion in defcending, cannot take FPlace, unlefs
t..¢ iha p Sev enth be heard in the Chord to the firt Note that
dz.cends a Fifth; fo that from thence one may draw very ufeful
inferopees, but we fhall not fpeak of them, until we have exe
plainzd the Manncr of removing from one Key into another.

CHAP XX

Ar exalt Enumeration cf cll the different Progreffions of the
Bats, according to the different Difcords therein ufed.

T is a'ways from our fundamental Bafs, and the fundamental
I Chord of the Seventh, that we are to draw the Rulss con-
cerning Ducn; 's s and we fhall fhew that the Chord ot tiie Sc-
vernth only is prcﬁommant in all diffonant Chords,

We do not in this Place intend te enlarge further upon our
firft Rule concerning the Seventh, only by giving that Chord
to everv Note it a Key, when the Bafs prccecds by Intervals of
al "‘Ll"th atcending, or a Fifth deicending,

The hrit .._....'&tﬂth may be prepared by any of the Concords,
T may be tiken Hﬁpl‘tpdltd | CCDI’dlDU‘ to what we have fald
upon hiat Subje€t in the foregoing Chapters : But we fhall- here-
afrer be u’whrﬁl to foilow the Rule which requires it to he al-

Wwavs pr'..parcd and reolvid by the Third: See the following

r.:-;ampie.
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OWerve, that all the Parts move by defeending, and that thefe
ercmhs are aternate'v 1ccvr‘m3n1*d by the 1 hird and  Fifth,
or hv the Third and Elg s thue, 1, 3, 5.7, 0 I, 3, 75 9.

la ~-der to rencder this Fdru‘i"}h\ lore compiete, there Ouﬂ'llt
v he five Parcts, 3¢ we jhall p"‘Ch“lﬂ} fhew,

Vou wiii 1nd fome o'; thete Sevenths not in their natural Pro-

-ortion, as thoit of (. uad F, which we had expreflly forbidden

by
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by our firft Rules; bhut that is to be overlooked in the like
Succeffion or Sequence of Difcords, as they are caufed by the
Modulation, where it is not permitted to add any Sharp or Flat
to any of the Notes, You will alfo find, in what follows,
other falfe Intervals which proceed from thefe; fo that, as 1t
happens by Accident that they are fuch, they muft be written
as if they were right, by reafon that we cannot help cavfing
thofe Notes to intervene in Harmony, when we do not chufe to
go wide from the Key.

If we take for Bafs that Part which makes the Tenor at 4, we
fhall find that the firft Note that anfwers to that on which the
firlt Seventh is figured, will bear the Chord of the {mall Sixth ;
and, by the following Note which bears the Chord of the Se-
venth, 2 new Progrefion of the Bafs may be formed by new
Chords 1n Appearance, as will be fhewn by the following Lxe
ample, where that Part will be likewife marked by the {ame
Letter A.

If we afterwards take the Counter-tenor B for Bafs, we fhall
find that the Note, anfwering to that on which is the firft See
venth, will'earry the Chord of the Second 3 and, by the follow-
ing Note which bears the Chord of the-gfeat Sixth, a new Pro-
grefion may alfo be formed; as will appear by the following
Example, where that Part s likewife marked with the Letter B.

It may be obferved, that the Chords of the Second and the
Tritonus are made up of the fame Intervals, faving in the one
that the Fourth is perfedt, and in the other it i1s {harpened ;
and for that Reafon this laft Chord 1s called the Tritonus,
which contains three whole Tones. The like Difference is made
between the great Sixth and the falfe Fifth,

The Chord of the {mall Sixth, either Sharp or Flat, partakes
of the like Difference ;3 the Whole anfing from the Chord of
a Seventh, where the Third to the Bafs is one Way Major, and
the other Minor; though that Difference is not diftinguithed
by two different Names, unlefs it be that we appropriate to the
Governing-note of the Key only a Chord, the fharp Third of
which creates the falfe Fifth, or the Tritonus, with the Seventh
to that fame . Governing-note ; whereas to the other Notes, that
are but merely Governing-notes, we give a Chord, wherein the
Third is Minor or Flat, and neither the falfe Fifth nor the Tri-
tonus take Place between the Third and the Seventh, by reafon
that thefe laft Chords are to follow cach other, until the Go-
verning-note of the Key appears.

The following Example will fhew all the Chords that proceed
from the differcnt Progreflions of the Bafs, and each Part may
ferve reciprocally as a Treble or upper Part, excepting the fun-

damental Bafs and that underneath it, wiich can ferve but as a
Bals.
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EX A MUP L E
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1.’ Obferve that the Progreflion of the four firft Baffes is the
moft natural, in refpe@t to the Fundamental; and that the Pro-
greffion of the fifth and fixth DBafles are borrowed from thofe
{4t Batles,

The Progreflion of the fifth Bafs 1s taken from the Firkk and
Fourtly,

The Progreflion of the fixth Bafs 1s taken from the Second and
Third, and if we have not figurcd with a 7 all the Notes 1a the
fifth and fixth Baffes, that mwht carry the Chord of the Se-
venth, 1t is to be underﬁood that the perfet Chord can only
be taken, without the Sf:w:nth by leaving out the Oftave in
the Chord to thofe Notes that precede them, by reafon it ig

that O&ave that prepares the Seventh.

2, In the natural Progreflion of the Four firft Bafles, it 1s
obfervable that the Firft and Second, and the Third and Fourth,
are difpofed by Thirds, and, whiift the two Jaft defcend, the Iwo
firt remain upon the fanc Degwe, and {o on altcrnatwcly unto
the End ; for, as it is more agreeable to the minor Third to
defcend, we cannot help giving that Progrefhon at leaft to thofe
Parts wluch make 1t and, 1in a like Continuance of Harmony,
the confonant Note wh]ch 1s a Third below, muft follow that

Progretfion, remembering that a Sixth '-‘lb{}\'ﬁ_, or 3 Third below,
—~——

is the fame Thing as C E, or E G, %E

w_m“'

[t 1s true that the confonant Note 1s himited in this Place,
only by reafon of the fundamental Bafs; for a confonunt Nete
may remain upon the fame Degree, in order 1o create a Difcord,
if the Bais proceeds thus ¢

A, B, the Bafs, defcends 4 Third, :Q"" — W
1n{’cc.1d of a bifth; and then the E\—gﬂ:@: ——e
confonant Note at C, which happens

1o be a Third below the Difcord
at F, remains upon the fame De-

gree, in Grdcr to create thc Difcord E—-e-
at D, tmeveem

“""---—---

A B.

::Q..
e L

e

Ry -

in order to hear the Effe&t of all thefe Parts together, the

“§ and the fixth Bafs muft be left out,
hif, If the four firlt Bafles only arc taken apart, you will fird
4. e three upper Parts contain all the Sounds, of which the
that i - g gured upon the Fourth are compofed ; l1kcw1fe, if any

Chords . -
-oiher Parts 1s cholen for a Bafs, by tranfpofing 1t an
one of tac » ' d ?)&ave



64 Rrinciples of Compefition.

OQave lower, fo that it be below the other Parts, or by tranf

pofing thefe an O&ave higher, the Chiords figured upon any one
of thofe Baffes will be found to be in the other Parts, If the

fifth Bafs 1s chofen, you muft place over it only the Second, the
Third, and the Fourth, becaufe the firft bears too great an
Affinity to it : and, if the Sixth be chofen for a Bafs, then the
Fisft, the Second, and the Fourth only are to be placed over ir,

by altering only one Note, which in the firft Bar creates twao
OQaves together,

‘Thus 10 one fingle Example we are inftrufted in the different
Conitrultion of all diffonant Chords, of the Progretfion of Dif-
cords, and of the Difference of thofe Chords, in refpe& to the
different Progreffion of the Bafs, the Whole confifting by in-
verting the Chords, or in an Harmony inverted.

5. The fifth and the fixth Bafles have a good Effe&, being
taken feparately, and one may cven make them fyncope.

-l S S o

—Oy

Thus, { s ! \ 2"‘"""‘5’""“"""::, -

| - § ] = § e ——
6 7 6 6

- ey

s e e e
taverted. : |

S

3 4 6476 56 34 §ix
b 6 6 6 6

It is pretty difficult to add two other Parts to thefe, by reafon
that an Harmony inverted introduceth a ctrtain Suppofition,
which requires a vaft Knowledge in Harmony ; fo that one muft
not at-prefent: pratte them, but as they are pricked,.that is to
fay, in two Parts only. ‘ |

When any one of the Parts is chofen for a Bafs, it ought to
begin and end by. the Key-note, and be fo contrived, that the
Key-note at the End be preceded by its Fifth; which may be
eafily'done by altering- the other {’arts fuitable to their Pro-

n, when they -are to be heard above the fuﬁ}djéipgntal
afs, - T

CHAP
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CHAP 2XXI.
Of the Chord of the Second.

HL Second is an Interval inverted from that of the Se~
venth, and confequently the Chord of the Second is in-
verted from the Chord of the Seventh, '

, E X A MZPTLPE

s e e — { e
c.

e et per St

A i i A et e . o s
-—_* l T — 9 l‘

Second. e ———
econd, J e e et
Seventh.
—— e
=== =
h—-——__{ - ¥ - ::-—-.——-__-.h--_
e | — D € —————
- Chord of the Seventh, Chord of the Second.

This Inverfion caufes another of the fame Naturc, when it i
neceflary to prepare and refolve thefe Difcords.

If all minor Difcords are to be prepared and refolved in the
Trebley or upper Part, the Second on the contrary, which caufes
the minor Difeerd to be heard in the Bafs, is to be prepared and
refolved by that fame Bafs, according to the Progreflion fixed to
a minor Difcord ; fo that you muft canfe 10 be heard in the fe-
cond, or laft Part of the Bar in the Bafs, that Note on which
you are willing to make a Sccond upon the firft Note, or Part
of the next fubfequent Bar, and this Note muft afterwards de-
fcend ; fo that, whilft you make a Bafs to proceed in that Man-
ner, you may give to each Note a Chord like thofe 1n the tol-
lowing Example, until the major Difcord appears, aftey which
follows a confonant Chord.

One mutt alfo take Notice, that in a Progreflion, or Succeflion
of Harmony, like unto that in the Example, 2 major Difcord
may appear, when the Air or Melody of the Bals proceeds by
the fame Degrees, pafling through the Third, without caufing a
Conclufion which is referved for the Key-note, or one of its De-
rvatives, which appears but in one more Bar afterwards, as may
be feen in the following Example. The major Difcord, whick
in that Cafe doth not follow its natural Progre(fion, 1s, for that
Tnftant, deemed 2 minor Difcord, which is allowed only in re-
ipe¢t to the Modulation, when we are minded to fufpend the
Cgaclufion for fome Bars; though it will always be better to

1 conclude
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conclude upon the perfet Chord to the Key-note, or npon that
of the dixth to the Thyrd, after the fharp Seveath, or Leading-
note.

EXAMPTLES:

ﬁ*—ﬂ[ E:::: == :::u

0|55 e | —— |
4.8, —I—i2igg ooE !
Treble. Treble.

ﬁﬁﬁﬂ

l_%fiitfrl Hl ? BeEE

Contlnucd Ba.f ke 6 z_
77771777 Contmued Bafs.
lg-’ F 7707777777
W = Bt 3 o o e e
— : Q’:ég‘e"ﬁ'"":

Fundammtal Bai S " "™
" Fundamental Bais.

BY thefe Examnles it 1s evident, that the Second is prepared
and re"f;r‘v“d in the Bafs, in the fame Manner as the Seventh s
prepared znd refolved 1n the Treble 4, B, and that the Chords
In one and the other are made up of thﬂ fame Sounds, as ap-
pears by the fundamental Bafs.

In order to know at prefent the Chpyce that ought to be made
of the Chords 1n either of the Examples, where “the Rafs pro-
ceeds almolt equally alike, fince it defcends diatonically each
Way, and caufes the fame Note to be keard twice on the {ame
PDearee, it muft be obferved, that on one Side thofc two Notes
are contained within the fame- -Bar, and that on the other Side,
tiey are divided by the Bar; fo thar, when your Bals 1s like
unto one of thcle, you may always ufe the like Chords, and

be certain that you wiil not then commut any Fault by tallowmg
tih:s Rule,

If in the Example in the preceding Chapter there be fome
Bafles, whoie P rogretlion is not agreeable to thefe, in refpet to
the Chords they be. iry 11 becaule they reprefcnt only Trebles;
but otlerwife do not co from the Rule, if you intend to com-
poie nizhrly aad rege larly

The Second abiul_.....;y requires to be prepared by the Third,
thouch it may he pripared 1 the Treble by all the Cﬂncords,
or contenant Notes, aad the Bas muit always (yncope in that

Cafe.
Oblerve
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Obferve at prefent. that it is by the different Progreffion of
the Bafs that Difcords are found to be prepared and refolved by
all the Concords ; and, in order that you may not be miftaken
therein, always add a fundamental Bafs under vour Compofition,
and you will thereby fee, that the minor Difcord which makes
the Seventh to that Bais is never prepared but by the CQave,
the Fifth, or the Third, and that it is never refolved but by the
Third, otherwife your Compofition will never be jult or rc-
guiar, |

We again repeat that the firft Difcord preceded by a confonant
Chord may be prepared by the O&ave, the Fifth, “or the Third
to the fundamental Bafs ; uand that 1t 1s at the fame Time necef-
fary, that thofe thit fucceflively follow the firt Seventl: be pre-
pared by the Third to that Note, rather than by any other Con-
cord, by reafon that the Sequcnce of Harmony that proceeds
from it is the moft natural :—Yet, for Varicty-fake, we ard
fometimes obliged to prepare the Seventh by the Fifth, or by
the Octave to the fundamental Note, thoush this Scventh be
found in the Middle, or after feveral others: but thiis is done
6nly, in order to vary or diverfify the Melody or Harmony, fo
that you muft pra&ifc it but feldom, and with Judgment: And
what is hereby faid of the Seventh equally comprehends all
other minor Difcords, by reducing it 1o its fundamental Note,
wherein the Seventh always prefides. |

If t1e Deventh is never to be refolved but by the Third to the
fua lamental Note, it Is not underftood but that it may alio be
reoived by the Fifthy and even by the Oftave; but thefe are
Liccaces which you muft not prafiife until you are Mafter of
the reft, {o that we fhall not as yer fpeak of it.

CHAP XXIL
OF Keys and Modes in general.

F what we have faid touching Keys and Modes at Chap, VI1Iy
be perfedtly underftood, there remains but what follows,

A RTICULE I

Of fharp Keys. .

AS you may take whatever Note you think proper for 2
Key-note, provided you Iglve a Progreffion to 1ts Oave,
2 Iike
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like unto that ef C, if the Key be fharp; then Sharps and Ffats
are to be nied, in ord:r to increale or leflen, a Semitone, thofe
Intervals that might leffon that Conformity; the Queftion 1a
orlv to know the Number of Sharps or Flats that are generally
placed after the Cliff; in order to fhew that all Notes on the
fame Pcoree, or Space, with thefe Sharps or Flats, are to ke in-
creafed or leffened a Semitone ; for Example, if we take D for =
Key-note, 2nd would make 1ts Key agreeable to that of C, we
obferve that F mazkes the flat Third to D, which is not con-
formable 1> the Third of C, which s tharp; therefore we muft
add = Shirp to F, to make it a fharp Third to D, as E is a
fharp Th'rd o C, &c. So likewife the Fourth to F'1s B flat-
tened ; therefore a Flat muft be added to the Note B, when
you arc in the Key of F, to conform it to the Key of C.

Example ‘of all fharp Keys, whofe Modulation of an Ollave
is agreeable to that of the O&ave of C.

cEe

ReyofG, of D, ofd,  of E, of B, of Ffharp, of Cfhasp:

R}T Sh o r'ps-

L]
el —t—
P oy oy — —

Of A flat,

Here are eleven fharp Keys, which, with that of C, make
twe've, there being but twelve chromatic Notes in an Odtave,

As to the Order and Pofition of Sharps, they are declined
thus, F, C, G, D, 4, E, B, &c. which fhews that, when there
is but one Sharp, it can be but that of F; if there are two
Sharps, they are thofe of Fand C; if three, then F, C, and G,
&c. reckoning always by Fifths, afcending,- from the firft dharp
which 1s £ to the laft, , _

In order to know how many Sharps there muft be for denoting
any one particular Key, you muft obterve that it is always the
Leading-note, or fharp Seventh, that determines the Number,
becaufe the laft Sharp is always placed upon it} fo that the Key
of D ‘harp requires two Sharps prefixed to the Key, by reafon
that, C fharp being the Leading-note, or fharp Seventh, we can-
not put a “harp to C, without placing another to F, which is
always the firft Sharp : for the fame Reafon, the Key of. Eharp
seuires four Sharps, fince D fharp is the Leading-note, or fharp
Seventh ; {o of the others,
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The Order and Pofition of Flats are declined by Fourthis afe.
cending, beginning by that of B, thus, B, E, 4, D, G, &c. it 1s
the fourth Note that determines the Number in fharp Keys;
for Example, the Fourth to Fis B fiattened, therefore we muft
place a Flat upon the Line of B, in the fharp Key of F, and {o
of the other Keys, obferving that fharp Keys that require Flats,
begin by that of F; fo that reckoninz by Fourths, as we reckon

by Fci'fths for wharps, you will find the Number of Flats irc~
quireds:

ARTICLE IL

Of flat Keys.
The O&ave to D will ferve as an Example for all flat Keys.

E X A M P L E

(D e v —— O&ave,
Cx ~=  Leading-note, or fharp Seventh,
B omtormmetran s The Sixth,
A s omee Governing-note, er Fifth of the Key,

{G  —— Pereretmas The Fourth,

i K S R} e ‘The Thu‘d,
E e Emrcames et The Second,

LD ——— A v Key-notes

The Progreflion of 2 flat Key differs from a fharp Key in al-
cending, but in the Third, which one Way is flat 2.4 tus other
fharp; butl in delesnding we muft make B flat, and leave oug
the Sharp to C.

E X A 0 P L £K.
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You can never be miftaken by following thefe Progreffions ia
all flat Keys,

Example
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Example of all flat Keys, whofe Modulation of an Ofavé
- anfweis 19 the ebove Oave of D.

|| e e
g — O—

FlatKey Flat {OiB,| Of F | Of C = Of D
of A. l lKey , fharp, } fharp, | fharpy fbarp.
of £, *
Thefe twoKeys

By Flats. . _ arc the fame,

- » "'—:" J - ____: - ‘__b-_-—q
(e
Flat Key

of G,

Of C, Of I,

Of B ﬂat,ld‘f E ﬁln.t

The Author in the Example of flat Keys by Flats, hath fol-
lowed the ancient Manncr, by omitting the flat Sixth after the
ChLff, and, in that Cafe the Key of D is not diftinguifhed from
the Key of 4; but, according to our Author, the Sixth in flat
Keys muft be deemed flat and muft be of the fame Species as the
Third. We here give another Example of flat Keys by Flats,
llz‘lelginning by the Key of D, which, 1n this Cate, bears the firft

at

E X A4 M P L E

. t 2 3 4 [+ 6
ﬁ@___—_.__‘_—&_@i-
‘KeyofD,] Of G, l Of C, | Of E, | Of B flat, | Of E fat,

As Beginners may be under fome Difficulty in refpe&t to the
Chords in the Modulation of an Oftave in flat Keys, here fol«
lows an Example of the Cherds in the flat Key of D.

E X 4 M



Principles of Compofition, 7
E X 4 M P L E.

:'g:"‘""

T l |¢\ l’e’H %
e

I The Chords

r= - = |

~—bi-

' Contin ued Bafs

-9_

X b0 =}-S- in the Treble
'@" . '
B O o P~ M I, A SIS are to be exa-
S ¢ e I oo ! Pl - g B > mined  but
Continued Bals, with the con.
S S TN SUNY SUEE DU - N0 P, tinued Bafy,
l el 7=l et - (@) (R ""*““ |
RO It .- B R o
‘ﬁ—c— I—-—-— S-b-- --4.—:EI-—-

F undameutal Bafs

Here are likewife twelve flat Keys, including that of D, which,
with that of 4, is marked without a I'lat or Sharp.

The firft Key that bears a Sharp before the Ciiffy is that of

E, and, in order to know the Number of Sharps proper to each
flat KC) you muft reckon by Fifths, beginning at E thus,
1, 2, 3, 4 Dharps.
F B, Fx, Cx, &c. confcqueatly the flat Key of B, which is the
becond muft have two Sharps; fo of the other Kcys ; 1t 15 alfe
the fecond Note of the Key that denotes the anntlt}, it being
the laft Sharp,

The firft flat Key that hath a b Flat before the Chff, is that

I, 23 3y 4y § rlats
of G, fo that reckoning by Fourths, G, C, F, By, £, you will
find the Number of Flats ropcr to each Key ; the flat Third,

which bears the laft Ilay, alfo deunotes the Quantity.,

CHAP
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CHAP XX

Of Mudulation, er the Mamier of removing from one Key ints
anokhers -

2. A LL Notes thit carry the perfe& Chord are deemed Key-
_notes, therefore one may fay, that all thofe Notes,
which 1 ovr firft Examples carry perfe€t Chords, arc like fo
many different Key-notes; thofe Examples will alfo ferve for
whar follows; for we cannot naturally remove from a Key-note
into another, otherwife than by a confonant Interval, in fuch a
Maanri¢r that, after having begun a Piece in 2 certain Key, you
may rcmove into another that is a Third, a Fourth, a Fifth, or
a Sixth above or hclow, fo that the firft Key-note may become a.
third, 2 fourth, a fifth, or a fixth Note to that you remove into,
dod {o on from onc Key into apother. |
- 2. Befides what we have already faid, the Key-note in a fharp
Key may alfo fometimes ‘become a Seventh, and even a fecond
Note, but ncver a Leading-note, or a tharp Seventh ; and a Key-
rote of 2 fiat Key can become but a fecond Note, o
 Obferve.in this' Place, that the Seventh, we here fpeak of, 1
that which s 2 whole tone below the Oftave, and not that which
is’but 2 Semitope below, otheywife called the Leading-note, or
fharp Seventh, . |

3. If when in the Middle of a Piece you would remove into
the Fifth, or Geverning-note of the Key, the Key 6f that Go-
verning -note, or- Fifth, muft be naturally fharp, though we may
fometimes make it a flat Key, but this with Judgment; and
;31; Key of 3 Governing-note, or Fifth to 3 flat Key, muft be

. . | .

Thele Rules may be trefpafled upon when you are eapable
of judging nghtly, but you muft ilways be very cattious in
daing it. C

4. By whatever Key you begin, it is proper to modulate in
that Key, for three or four Bars at leaft, being at Liberty to
exceed that Number, as far as your Genmus and Tafte will
RC_mJlt- . : ‘

5. It is better to remove into the Fifth of the Key, than into
anothéer; and in that Cafe the firlt Key-note will become a
Fourth, and this may be don¢ by the Meang of the irregular
Cadence.

6. As the Ear will be cloyed by often hearing the fame Key,
it 1s but into the principal Key that 1t may be allowed to re-
turn ; but, in refpeél to the other Keys, 1t 1s not proper to re-
turn into them again, prefently after you have left it for

| Inftance,
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Taftance, fuppefing we had begun by the Key of C, we may,
after having removed 1nto another, return into 1t back again;
but it would not he propcr to veturn into another Key, after
having quitted 1t, to retake atterwards that of €, or to rctake
another ; therefore 1t will be better to remove into a new KRey,
and thus frem onc hiev into another with Dilcretion, by return-
g infenfibly, as 1t were, 1nto thofe that arc the acareft to 1he
principal Key, 1n order to conclude therein, in fuch a Manner
that 1t may feem as if onc had not quitted it; and for thut
Reafon, when yon have removed into {everal Keye, you muft
modulate towards the End in this punctpal Key, for foine Time
longer than at the Beginning,

7. In fharp Keys 1t 1s better to remove into the Sixth, than
into the ‘Third; whereas in flat Keys it is better to remove into
the Third, thap nto the Sixth. -

8. In order to know if the Key you remove inro is to he
Sharp of Flat, you muft obicrve that the Key-note that follows
that which vou quig, 1ts T'hird and s I'ifth, he made up of the
fame Notes contned 1n the O&tave to that which immediately
preceded ity and even alle (provided that the Length of a Piece
doth not oblige us to the coutrary) that the perfet Chord to
the Key-notes, that may be ufed m the Continuance of the
Piece, be made up of the Notes contained within the Q&ave of
the firft and pripcipal Key, without altering thole Notes by any
pew Sharp ar Flat; for Example, If [ begin by the Key of (,
it s plain that the Notes £, F, G, 4, aad foimetimes D, their
Thirds and Fifths, are made up of the fame Notes that belong
to the Modulation of the Key of €, fu that we may remove
indifferently from a tharp to a flat Key, and from a flat into a
tharp Key, according as the Thirds happen to be conformable
to the diatonic Order of the firft ornginal Key, or at leaft to the
laft you quit,  Ify after the {harp Kev of €, we remove inta
that of 4, this laft will be flat, by reafon that the Note € makes
the flat Third to 45 fo of the others. In order to follow this
Modulation 1n flat Keys, you muft obferve the I\'Iodu‘ﬂatiun of
their OQ&taves only in defcepding, where the Lc;iding-nutc, or
fharp Seventh, quits 1ts Shaip and becomes natural; it is for
that Reaton cne may dp the hike in {harp Keys, by adding a
Ilat to the Leading-note, or {harp Seventh ; for, when we have
faid the Key-note might become a Second, it is but where there
always fhould be an Interval of a whole Tone berween the Ke y -
pote and 1ts Second, having alrcady taken Notice of this Mo-
aulation 1n the fecond Article.

g. You muft contrive tc remove as it were infenfibly from
onv Key intp arother, and 1n ﬁrlch a Manner that 1ae Kar may

5 hurdi}c
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harﬂly perceive 5t, which may be done by fmlamng the ibove
Method.

10. The laft Noteof the key vou quit, mnit alwa)fs bear a
confonant Chord, fo that this laft Note will be either the Key -
note, 1ts 1hird, or 1its Governing-note, os Fifth, or fﬂmeumes
the Su:th which may carry the Chord of the blxth though
vou muft at firft only ftick to remove from a Kcy—-nore to its
Fifth, and, that Fifih becoiping a Kev-note, you may afterwards
follczw the Method prefc’rlbed in the fnllowmcr Example, by mo-
dulating for fome Bars, in the Key to each of thofe Notes which
we make the Bafs to TEIOVE.,

E X A MP L L

Firft, Second, or I-'u{'c Secnnc’

mlm_:lf:lg’rﬁz glzﬁl%!:‘a*
Ft e

The Bafs may begin upon the firft or fecond Bar, and you
ought pot to dwell as ]ong upon the fecond Key, as upon the
arft 3 and fiil lefs upon the others, by ufing fometimes but one,
two, three, or four Notes of thefe laft Keys, in order to remove
into the orhf:r, which depends more chiefly upon Tafte than
on Ruies.

W—_—-—-_-———ﬂ‘

CHAP XXIV.
Some farther Rules on the foregoing szapfer.

TT 15 by the Means of the Cadences, that you may learn to
chanﬂe Reys; thefe Cadences introduce a dort of a Stop or
Reﬁ, durmg a Piece, after which you may remove into whatever
Rey you will, by making another Cadence in this laft Key ; for
after 2 perfc& Chord, w hich is the Conclufion of all Cadences,
you are at Liberty to remove to whatever Chord you will,
Sometimes the Key-note may be repeated after a Cadence,
IE' giving to that Note repeated a Chord proper and {uitable to
-

Key you remove into.

By
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'g,, giving it the Chord of the Seventh, or of Six and Four,

™ then becomes a Fifth, or a Governing. note ./

By giving 1t the Chord of the Tutonm, or the gieat Sixth,
it becomes a fourth Note B,

By giving it the Chord of the t:mcthlj it becomes a Third G,
or a fixth Note alcending to tne Leading-now, or fharp Sc-

venth 4.
By giving 1t the Chord of the fmall Sy ith, it becomes a fixth

Note defcending upon the Governing-note of the Key F; and
fometumes you may alfo cavle the }xcy-notc to alcend a Semi-

tone inftead of repeating it, by giving the Chord of the talfe Fifth
to the Note fo afcended, which then becomes a Lmdmg note or

fharp Seventh H.
When the Key-note bears a fharp Third, it may then be-

come & Gov‘emmﬂ note, Or rlfth_., without any Alteration ?,‘
fce the following E\amplﬁ.

E X 4 M P L E
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You may give the perfe& Chord only to all thofé Notes fix

0

gured thus, —, and over which is a B, by reafon that the irre-
§¢ '

g;u]ar Cadence, which then takes Place, doth not ablolutely re-

quire any other Chord ; a third Note may beeome a Sixth, as

a fixth Note may hecome a Third, as may be partly obferved

in the above Exztsle at the Letter T,

EX 4 MPLE

1‘——-—-—-————1——-——

The Note at §, which is the Sixth to C, becomes the Third
of the KEY of £.

The fame Note at 7, which 1s the Third to the Notc F, be-
ecmes the Sixth to §, mshﬂut alrermg the (_,hﬂrd that Note
which may be either a third or a fixth Note, is always betwesn
two Notes of the Diffance of a Fifth, and which divides it
into twa Thirds, as from F to C, wherein the Note 4 is the
smddle Note.

The ey may be alio changed hy “the Mcans of 7ths, 7 and
6

§, 2, 4X, -, and 5 &; fo that, having caufed one or more Notes

of the Bafs to pafs through this Sort of Chords, vou need onty
to cau'e an {nterval of a Tritcnus, or of a falie Fifth, to be
hezrd, in order to decide the Key you remove into; obicrnrﬂﬁ
that this Tritcaus, or talfe Fitth, 1s to be rmdt: up of tllc

fh:u-p Third, and x'*c Seventh tothe Gov ermng-note of the Key s
fee tie foilowing Examnle,

X .1 M-
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Obferve that the Difcord by which you remove into another

Key, muft always be prepared by 2 confonant Note i the Chord
that ends the laft Key.

Thele Examples are fufficient for inftruting how to compofe
2 Bals, according to the Chords that are cholen ; but we are
LOINg to give 1t another Shape, by allowing the L ibt’:ll‘}’ to com-

PO'L a Bats at P! lealure, the Progreflion ot which will teach us
what Chords they are to cany.

CHAP
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CHAP. XXV

Shews it Chords are to be given to the Notes of @ Bafs i
* all Progreffions.

ARTICLE L

Of Cadences, and of all that hath a Relation to a Chfe of d
Smg 6r Melody.

1;  \NE muf clofely flick to alt'the Cadences, and tq all that
_J hath an Affinity to the Clofe of an Air or Mclody;
Beginners cannot well help inaking Ufe of them at eyery In-
ftant 1> their Bades, cfpecrally wher' they intend to change Keys;
which is not difficult to obferve, becaufe thofé¢ Conclulions arc
slways made upon the firft Part, r Divifion of thé Meafure o
Bar, fo that thofe Notes that are found in the firlt Part of the
Bar upon which the Melody feems in fome Shape to reft, ought
always to carry the perfe@ Chord, for which Reafon they may
be deemed Key-notes. | )

2. If after a Key-note the Bafs proceeds by conforrant Inter-
vals, you may give the perfe& Chord to- each of thofe Notes,
antil that Note whick is followed by a diatonic Interval, ex-
cepung that Note which happens to’ be a Third above or below
another that bears the perfect Chord; and in' that Cafe the firft
Note may bear the Chord of a Sixth, as well; and rather than
the perfet Chord; and on the contrary, if you find that the
firft Note ought to carry the perfe& Chord, then that Note
which happens afterwards to be'a Third above or Below, onght
to carry the Chord of a Sixth, provided that after the laft
Note there doth not follow another in a confonant Progrefhon,
By reafon that Progreffion naturally requires the perfeft Chord,
or that of the Seventh, upon each Note (which will be better
explained hereafter) and that Note, which on the above Occa-
fion we have faid might bear the Chord of a Sixth, 1s always 2
Thizrd, of 2 fixth Note, though you may give only the per-

fet Chord te each of thofe Notes, when you are afraid of being
miftaken.

E X 4 M-
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~ Note. Note.

Being in the Key of C